Number V April-May 1957 


CONTENTS 


Exhibitions— Recent and 
Current 


Events, Personalities 
and Prizes 


Auctions 

Museum Collections 
Art Books 

Calendar 


GALERIE LOUISE LEIRIS 


now: 47 rue de Monceau Paris 8e 


april: PICASSO 


may: MASSON 


june: BEAUDIN 


GALERIE DE FRANCE 


Mai ZAO WOU-KI 


Juin CAMPIGLI 


3 Fbg St Honoré, Paris 


51 rue 
Dantor 


Paris \ 


KUNSTGEWERBEMUSEUM 
Musée des Arts et Métiers 
Zurich 


France d aujourd hui 
Art et Technique 


4 mai - 14 juillet 


Un vaste panorama de toutes les activités artistiques et 
forces créatrices de la France d’aujourd’hui. 


Architecture, meubles, formes utiles, arts decoratifs, sculptures, tapisseries 


Collaboration de la Galerie Maeght. 


GA [L E RIE Galerie Jeanne Bucher 
STADLER eietenens ia 


BISSIERE 
HAJDU 
51 rue de Seine VIEIRA DA SILVA 
Danton 91.10 BERTHOLLE 
COURTIN 
NALLARD 
MOSER 
CHELIMSKY 
AGUAYO 
REICHEL 
APPEL| —somm 
BAUMEISTER 
LOUTTRE 


Paris Vieme 


16 avril - 16 mai 


Galerie Denise René 
124 r. La Boétie, Paris 8e 


En mai 


ARP et TAEUBER - ARP 


Bloc, S. Delaunay, Deyrolle, Geer Van Velde, 
Hayter, Herbin, Le Corbusier, Magnelli, 


Mortensen, Picabia, Schwitters, Seuphor, Vasarely 


Editions Denise René 
Parution de l’Album en serigraphie de 
10 planches en couleurs de S. Taeuber-Arp 


A paraitre en juin: MONDRIAN 


Album de 12 planches en couleurs 


GALERIE MARCEL BERNHEIM 
35, rue La BOETIE PARIS 8e 


MOUALLA 


gouaches 


SURAUD 


sculptures 


du 10 au 25 mai 


CONTEMPORARY MASTERS 
YOUNG PAINTERS 


LA BOUTIQUE D’ART 


NEGRESCO, 1, rue de Rivoli, NICE, FRANCE 
tel.: 839-51 


GALERIE DES ETATS UNIS 


9, Rue des Etats Unis, CANNES. tel. 942-42 
from RENOIR to PICASSO 


BRAQUE — BONNARD — DUFY — DERAIN 
VLAMINCK — MODIGLIANI — KISLING 
MATISSE — UTRILLO — CHAGALL— MARQUET 
ROUAULT — MIRO — COIGNARD — BERNARD 
BUFFET ete. 


One of the most reputed galleries in Europe 


TAPISSERIES CONTEMPORAINES D’AUBUSSON 
ASSOCIATION des PEINTRES CARTONNIERS DE TAPISSERIE 


LA DEMEURE 


RIVE GAUCHE 
24, place St.-André des Arts 
PARIS - 6e - ODE. 71.83 


RIVE DROITE 
30, rue Cambacéres 
PARIS - 8e - ANJ. 37.61 


Wo 


Inform 


MODERN ART CENTRE 


Max G. Bollag, Expert 


Kunstkeller Bellevue Zurich 


Oberdorfstrasse 8 — Tel.: 34-23-21 


A special private collection of Picasso (blue and rose periods), 
Cézanne and early Derains 


Works of Emile Bernard, Bissiére, Borés, Chagall, Corot, Max Ernst, Friesz, Hofer, Kokoschka, 


Liebermann, Luce, Redon, Soutine, Terechkovitch, Valtat, Valadon 
and of our gallery artists 
Affolter, Boinay, Bollag, Burchard, Bushman, Carasco, Fuchs, Gerber, Iskander, 
Lehmann, Pidoux, Pink, Sagal, Schénborn, Soshana, Steffen, Stehli, Wegmann 
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Modern Paintings and Sculptures by Leading 
American and French Artists 


EXHIBITIONS - RECENT AND CURRENT 


Toulouse Valencienne: 


For its recent exhibition of the work of Pierre Henri de Valenciennes (1750—1819) the Musée 
Paul Dupuy assembled 100 of the artist’s studies painted from nature and 10 of his idea] 
landscapes (paysages composés). Most of these came from the Louvre; a smaller number 
came from the Bowes Museum of Barnard Castle, England. 


Valenciennes was not a great painter—he has been called an involuntary pasticheur of Poussin 
and Zampieri—but he was a forerunner whose intuitions and principles of painting (clearly 
expressed to his students and in his writings, but only adumbrated in his work) were carried 
on by Corot and fulfilled by Cézanne, Lhote and Francois Desnoyer. 


These connexions—and especially the similarities between Valenciennes’ theoretical proposit- 
ions and those of the late André Lhote—are made plain in the excellent 75-page catalogue 
which Robert Mesuret, curator of the Musée Paul Dupuy, has written for the exhibition. 
Aside from M. Mesuret’s preface and the comparisons just mentioned, the catalogue contains 
unusually complete biographical and bibliographical data, an essay on the diverse artistic and 
literary sources of Valenciennes’ thought and work, a detailed descriptive list of works which 
were not included in this exhibition, as well as of those which were, and eight -black-and- 


white reproductions. 


London 19th and 20th Century French Paintings 


An unusually choice selection of 21 nineteenth and early twentieth century French paintings, 
drawings and pastels was exhibited here recently at the Lefevre Gallery. Highlights of the 
exhibition included two Bonnard nudes of 1908 and 1910, four Boudin marine and beach scenes 
of 1881—1890, two Degas pastels, Nu se coiffant (1890) and Groupe de danseuses (1898), Manet’s 
well-known Jeune fille au chapeau d’été, a pastel on canvas executed between 1879 and 1880; 
and a delightful early Renoir, Paysage avec personnages. Other works shown were by Seurat, 
Sisley, Redon, Gauguin, Soutine, Vuillard, Dufy, Kokoschka and Braque. All are reproduced in 
black-and-white in the catalogue for this exhibition. 


Munich Kandinsky and Gabriele Miinter 


This winter on her 80th birthday, Gabriele Miinter, painter and companion to Kandinsky from 
1903 to 1916, presented her incomparable collection of this great artist’s early work to the 
Stadtische Galerie of Munich. A large part of the collection (now known as the Gabriele 
Miinter Kandinsky Stiftung) .has just been exhibited at the Lenbachpalais, together with 61 
of Miss Miinter’s own paintings and a number of her early woodcuts and recent abstract 
compositions. The exhibition included 58 of Kandinsky’s oil and tempera paintings of 1901 
to 1907, 41 of the Murnau epoch (1908—11), 23 paintings on glass of 1909—1914, 21 Blaue 
Reiter works, 15 watercolours and drawings and a number of colour woodcuts and etchings. 
Twenty-six of these works and six of Miss Miinter’s are reproduced in black-and-white in the 
catalogue, which also contains brief biographical and bibliographical notes, an explanatory 
foreword and appreciation of Gabriele Miinter’s work by Dr. Hans Konrad Rothel, and a letter 
from Kandinsky pertaining to the Blaue Reiter. 


With the Miinter donation Munich becomes one of the places that artists and scholars inter- 
ested in the origins of specifically modern forms of abstration will have to visit. 
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Wiesbaden French and German Tachistes 


The exhibition, “Couleur vivante: Lebendige Farbe”, which opened on April 7th at the 
Stadtische Museum of Wiesbaden (where it wiil remain on view through the month of June), 
is an unusually well chosen and comprehensive survey of tendencies in modern French and 
German painting which have been variously labelled, as tachiste, informel and gestaltfrei. It 
is an important exhibition—one of the first which, in its comprehensiveness, makes it possible 
to apprehend the sense and bearing of what is probably the most significant—certainly the 
most controversial—trend in European painting since 1945. 


Critics have described this trend as the European equivalent of what in America is called 
action painting. Certainly, there are points of resemblance. An artist like Sonderborg, who 
works at great speed, and gives his compositions such titles as 9.1.56—10:37 to 11:24, is 
clearly concerned with the phenomenology of his actions at various moments in time. And, 
presumably, his actions not only make real forms and configurations which previously existed, 
if at all, as mere possibilities in a platonic realm of possibilities, they also provide him with a 
mirror in which he may recognize himself: his own psychic state at a recorded moment in 
time. “I am as I do; and I do not know myself except in my actions vis-a-vis the canvas”, 
such an artist might say. 


But, despite the resemblance between this and action painting, there are differences. On 
intrinsic evidence it would seem that the young Europeans are less likely to regard the data 
that their actions vis-a-vis the canvas provide as an end than their American contemporaries 
are. Rather, the initial act or series of acts is regarded as a spring-board: the original image 
is extrapolated, amplified. Latent possibilities—the implications of the initial pattern of lines, 
forms and colours—are ferreted out. The gesture, the act is carried through to its conclusion 
as a physical act but also to a pictorially coherent conclusion. (The two may be reached 
simultaneously, of course—and probably those artists, European or American, who have been 
influenced by Zen theory and practise would say that they are, and must be.) 


To be sure, we have been generalizing; and adherents of both methods may be found in 
America no Jess than in Europe. And, of course, there is nothing fundamentally new in the 
difference of method we have been discussing. There have always been artists who favoured 
the alla prima, “dash it off at white heat” way of working; and others who felt that the work 
as initially formed might be compared to a new-born child which (even if quasi-divine) needs 
a great deal of attention if it is to mature and its own inherent qualities are to be realized. 
In fact, however iconoclastic the painters of the post-1945 period—and their spokesmen: the 
champions of an “other art” and of action painting—may fancy themselves in their theoretical 
flights, in their daily practice they are concerned with the same problems that painters 
have always been concerned with, e.g., purification of colour, mastery of the brush-stroke, 
creation of visual tensions on the picture plane, coordination of impulse, hand and eye, 
creation of textures which (like all the other elements of the picture) work, discovery of new 
materials and techniques where existing ones are inadequate, etc. 


All of which is intended not as adverse criticism of the new art—though it may be construed 
as such with respect to the quasi-scientific, quasi-metaphysical twaddle that obfuscates most 
eulogies of it—but as an assertion that qualities we admire in the art of the past (and many 
of the same sensations and figures of thought, feeling and intuition) are to be found here too. 


Sixteen painters are represented in the Wiesbaden exhibition, each with from four to eight 
works. Some of them (Arnal, Claude Georges, Otto Greis, Serpan) seem to be concerned with 
the anatomization of their psycho-sensory experience—with the examination (or discovery on 
the canvas) of the structure and texture of its parts. Others (Degottex, K.O.Gétz, Simon 
Hantai, Judit Reig] and Sonderborg) are concerned with various kinds of movement, created, 
as in far Eastern art, almost exclusively with line. Among the tachistes there are also painters 
of imaginary (i.e. psychically real) landscapes, with or without inhabitants, including Gerhard 
Hoehme, Heinz Kreutz, Bernard Schultze, Fred Thieler, Wilhelm Wessel and Claude Viseux. 
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This wing of tachisme is rather heavily indebted to Dubuffet—as tachisme in general is 
indebted to such pioneers as Wols, Hartung, Pollack, Still, Bissi¢re, Gorky, Kandinsky, Monet, 
and innumerable Chinese and Japanese calligraphers. 

“Lyrical abstraction” is represented by one of the oldest and best-known of the group, Camille 
Bryen. 

The catalogue of the exhibition contains a foreword by Dr. Clemens Weiler, a poem by Bryen, 
the signatures of the 16 artists, and two black-and-white reproductions of the work of each. 


Jacob Simonson 


London Dutch and Flemish Masters 


Thirty-one paintings by 17th century Dutch and Flemish artists are currently (till June 29th) 
on view at the Eugene Slatter Gallery in a benefit exhibition arranged for the Fairbridge 
Society. Among these are flower paintings by Ambrose, Abraham and Johannes Bosschaert, 
Ottmar Elliger, Nicolas van Verendael, Balthasar van der Ast, Osias Beert the Elder, Roelant 
Savery and Abraham Mignon. Jan van Goyen is represented by View of the Merwede at 
Dordrecht (no. 60 in De Groot, Volume VIII), the Winter Joys of 1627, and The Ferry. There 
are landscape, marine and skating scenes by Wynants, Adriaen and Esais Van De Velde, 
Simon De Vlieger, Abraham Storck, Claes Wou, Adam Pynacker, Sillemans, Van de Venne 
and Lucas Van Uden; still-lifes by Pieter Claesz, Van Beyeren, Roestraten and Joris Van Son; 
and genre paintings by Frans Van Mieris the Elder and Johann Van Holst. 

The catalogue (modestly priced at five shillings) contains full descriptions of all works shown 
and 20 tipped-in reproductions, including five in colour. 


Hamburg Italian Drawings 
Having had a considerable success with its autumn exhibition of five centuries of German 
drawings, the Hamburg Kunsthalle is currently showing 180 drawings by Italian artists of 
1500—1800 from its own extensive collections. These are displayed in eight rooms, in chrono- 
logical order and according to school. Thus, in Room I we find the work of Quattrocento 
artists of Milan, Ferrara and Sienna: Baldassare Peruzzi, Solari, De Predis, Ercole de Roberti, 
Leonardo (his St. Sebastian of 1481, 213 B in Popham; a study of young men standing, plate 41 
in Popham; the Aristoteles and Phyllis, Popham i10 B; and a sanguine study of a head, 
1020 B in Berenson), as well as Cesare da Sesto, Zoppo, Aspertini and various unknown 
masters. 

Room II is devoted to the Florentine Quattrocento and includes examples of Filippo Lippi, 
Mantegna, Francesco di Simone, Botticelli, Filippino Lippi, Piero di Cosimo, Bartolommeo and 
their followers. In Room III the Quattrocento merges with the Cinquecento of Florence, Urbino 
and Rome in the work of Timoteo della Vite (of whom six examples are shown), Perugino, 
Raphael, Michelangelo, Bandinelli, Vasari and Andrea del Sarto. 


The Cinquecento continues from Rome to Venice in Rooms IV and V with Caravaggio, Perino 
del Vaga, Parmigianino, Schiavone, Campagnola, Jacopo and Domenico Tintoretto, Bassano, 
Sodoma, Pontormo, Giulio Romano, Luca Cambiaso, Taddeo and Federigo Zuccaro, Anibale 
Carracci and many others—this section of the exhibition is especially rich. 

The Bolognese Seicento is represented by Barocci, the Caraccis, Guido Reni, Domenichino, 
Guercino, Carlo Dolci and Luca Giordano; and the Roman, by Cigoli, Pietro da Cortona, Testa, 
Leoni, Gherardi and many of the lesser masters who usher in the Settecento and the art of 
Piranesi—who is represented in this exhibition with seven works. 

The Eighth Room is devoted to Genoan anc Venetian masters, including Magnasco, Castiglione, 
Piazzetta, the Tiepolos, Canaletto and Guardi. 

The catalogue provides the usual details concerning provenience and attribution, a biblio- 
graphy, and 30 illustrations. 
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Paris Drawings by Contemporary Jewish Artists 


This exhibition which was held at the Musée d’Art Juif during the month of March included 
a large number of drawings by late-19th century artists and by artists who died during the 
‘30s and *40s—the word ‘contemporary’ being used in an inclusive sense to mean the art of 
our time, since impressionism. 


Jewish artists, as Chil Aronson points out in a lucid and moving introduction to the catalogue, 
like Occidental artists in general, may be divided into two groups: those who aspire to the 
qualities of a classicism inherited from Greece, and those who attach primary importance to 
the direct expression of feeling. To make the difference clear, Aronson mentions the names 
Ingres and Rembrandt. 


“The style is the man”, and the difference in the styles of Jewish artists may also be under- 
stood in terms of the 2000 year-old division in Jewish thought and psychology: that between 
the essentially Mediterranean, rationalist spirit on one hand, and the mystical or non-rational 
spirit on the other. 


The retrospective part of the exhibition included works by Jewish artists who rose to positions 
of first rank in the artistic life of their respective countries, including Joseph Israels of 
Holland, Max Liebermann of Germany, Isaac Levitan of Russia and Ernst Josephson of 
Sweden; and by others who, settling in Paris, became part of the international, interracial, 
intercultural movement which is modern art: Pissarro, Modigliani, Bakst, Pascin and Kisling. 
Living artists included Chagall, Lipschitz, William Auerbach-Levy, Gropper, Kikoine, Mane 
Katz, Zorach and many others—European, American and Israeli. All in all, more than 100 artists 
were represented with around 150 works. 


Brussels Paul Klee 


For its current retrospective exhibition of the work of Paul Klee, the Palais des Beaux-Arts 
has assembled 116 paintings in oil, gouache and watercolour of the years 1906—1940, and almost 
100 etchings and lithographs of 1903—1932. While some of the paintings and all of the graphic 
works (which are on loan from the Klee Foundation, Bern) were included in the mammoth 
exhibition which was held last fall at the Bern Kunstmuseum, many othere are little known 
outside of Belgium. Belgian collectors, among the most alert in Europe, did not overlook Klee; 
and the present exhibition includes fine examples of all phases of his work from the 
M. Hendrickx, J. B. Urvater, B. Barman, Pierre Janlet, B. Goldschmidt, Ph. Dotremont, M. Ma- 
bile, Gustave van Geluwe and René Baucher collections in Brussels; the C. van den Bosch 
Collection in Antwerp; and the F.C. Graindorge Collection in Liége. 

The Palais des Beaux-Arts has published a special catalogue for this exhibition, containing 
nine reproductions in colour and 30 in black-and-white, as well as a biographical summary, a 
quotation from the artist concerning his work—modest, ironic and deceptively simple, like so 
many of Klee’s observations—and a list of works shown. 


Rouen | Integration of the Arts 


A large travelling exhibition designed to illustrate the integration of the arts in contemporary 
architecture has been organized by the magazine Architecture d’Aujourd’hui (editor: André 
Bloc), with the assistance of Claude Parent, and the cooperation of the Louis Carré, Louise 
Leiris, Maeght and Denise René galleries and the Musée d’Art Moderne of Paris. The exhibition, 
which is currently on view at the Musée des Beaux-Arts in Rouen, comprises 40 paintings, 
15 sculptures, 10 tapestries, a few stained or coloured glass windows and examples of modern 
furnishing, and 77 photographs, photomurals and models of outstanding architectural achieve- 
ments in various parts of the world. Most of the pioneers and famous names of contemporary 


architecture are represented in it: Breuer, Gropius, Harrison and Abramovitz, Le Corbusi 
Mies van der Rohe, Neutra, Niemeyer, Saarinen, Villanueva, Nervi and Frank Lloyd Wright. 
And so are a number of younger men, including Craig Ellwood, Victor Gruen and Raphael 
Soriano (of America), Villagran (of Mexico), Sharon and Idelson (of Israel), Goldberg and 
Persitz, Mirabaud, and Roger Roy (of France), Arne Jacobsen (of. Denmark), Jean Tschumi (of 
Switzerland), Fritz Schupp (of Germany), Vigano (of Italy), and many others. 


The painters and sculptors in this exhibition are mostly those who work in the constructivist 
and geometric-abstract traditions. They include: Agam, Arp, Bloc, Breuil, Calder, Chillida, 
Robert and Sonia Delaunay, Deyrolle, Dewasne, Dias, Gilioli, Herbin, Jacobsen, Jarema, 
Lacasse, Lardera, Léger, Leppien, Lipschitz, Magnelli, Mortensen, Pevsner, Schnabel, Schéffer, 
Somaini, Soto, Tinguely and Vasarely. 


A catalogue with a brief foreword by André Bloc and numerous black-and-white illustrations 
is available. 


Munich Fernand Léger 
The vast memorial exhibition of Léger’s paintings, drawings, graphic works, tapestries an¢ 


ceramics, which was held last year in Paris and subsequently in Holland may now be seen, 
considerably augmented, at the Haus der Kunst in Munich. 


The catalogues of the Haus der Kunst are valuable publications; and the one which has been 
assembled for this exhivition is up to the usual high standard. It contains 112 pages of text: 
foreword, a statement by the artist, an introduction by Jean Cassou, a description of Léger’s 
atelier-school by Georges Beauquier, a 13-page biographical summary enlivened by numerous 
quotations, a 19-page bibliography including reviews and interviews with the artist, a list of 
Léger’s exhibitions between 1908 and 1956, and a catalogue of the 266 works in the present 
one. The illustrations include four in colour and 114 in black-and-white, arranged in chrono- 
logical order and mostly one to a page, as well as three photographs of Léger, alone and with 
his students. 


Metz Modern Graphic Masterworks 


A selection of 46 of the finest lithographs and etchings of Bonnard, Vuillard, Derain, 
Maillol and Picasso was presented by the Club de Il’Echelle at the Musée de Peinture 
from March 30th till April 14th. 


Bonnard was represented with early works: lithographs of women, Paris scenes and 
types of the years 1893—1900 and 1923. Eight of Vuillard’s lithographs of 1893—99 were 
shown: interiors, Le Jardin des Tuileries, Le Square Vintimille and portrait studies. Maillol 
and Derain were represented, respectively, with nudes and portraits of models. As for 
Picasso, 15 etchings and aquatints provided a miniature retrospective of his graphic work 
from 1905 (Buste d’homme and Téte de femme de profil) through the ’20s (bathers, nudes, 
one of the illustrations for Balzac’s The Unknown Masterpiece) to 1937 (the portrait of 
Vollard, Atelier du sculpteur, enfant accoudé and Le minotaure). 


The catalogue for the exhibition contains four black-and-white illustrations together with 
a brief statement by Jeam Cassou on Vuillard, Bonnard and Derain, another by Claude 
Roy on Bonnard, by Jean Charbonneaux on Maillol, and a longer one by Jean Adhémar 
on Picasso. Adhémar, incidentally, observes inter alia that Picasso, as one of the greatest 
living masters of printmaking, occupies one of its poles “the other being occupied by 
Dunoyer de Segonzac.” Adhémar goes on to say that for both artists the print is “a 
personal expression at least as valuable as painting, and one to which they consecrate 
whole years to the exclusion of everything else. In this they are of the race of Meryon, 
of Rembrandt, of Daumier, and not of that of Degas or of Manet.” 
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Diisseldorf Fiissli 


An exhibition of 48 paintings and 104 drawings by the great Swiss fantasist Johann 
Heinrich Fiissli—or Fuseli, as he came to be known in England where he lived for so 
many years—recently ended at the Diisseldorf Kunstmuseum. The exhibition was organized 
by the Pro Helvetia Foundation of Ziirich—by its president, Dr. Karl Naef, and his colleague, 
Lue Boissonnas; Dr. Paul Ganz, curator of the Thun Museum; and Dr. René Wehrli, director 
of the Zurich Kunsthaus (which possesses a celebrated collection of this artist’s work). It 
included examples of all phases of Fiissli’s art: portraits, illustrations, and the “nightmare” 
scenes for which he is best known. Among the pictures shown were early works of 1752—83; 
illustrations to Macbeth, Lear, Hamlet, The Merry Wives of Windsor, A Winter’s Tale, A 
Midsummer Night’s Dream, Faust, Wieland’s Oberon, the Nibelungen Lied, the books of 
Genesis and Exodus, and the works of Milton, Cowper, Spenser, Homer and Dante, as well 
as portrait, genre and figure studies of 1780—1822. 


A handsomely printed catalogue was issued, containing a critico-historical introduction by 
Dr, Ganz, a portrait of Fuseli by an unknown English painter, and 12 illustrations. 


Zurich ”France d’aujourd’hui” 


From May 4 till July 14 the Kunstgewerbe Museum of Ziirich will present a vast survey, 
as systematic and inclusive as possible, of the plastic arts in France today—in their inter- 
relations and in relation to modern architecture. Pioneering and frankly experimental 
° orts will be shown together with finished forms and their commercial applications. In the 
gardens of the museum bronze sculptures by Arp, Giacometti, Gilioli, Etienne Martin, 
Richier, Stahly, Zadkine and others will be displayed; and in the entrance hall, photographs 
of life in France. 


Models, photographs, plans and other documents illustrating urban planning and recon- 
gruction, pre-fabrication and mass-production, modern public buildings, church design and 
French architecture overseas will provide a context for the works of contemporary art. In 
a special section organized by the Galerie Maeght, paintings by Picasso, Braque, Mir6, Léger, 
Bazaine, Matisse, Chagall and others will illustrate the influence of the School of Paris on 
the various applied arts, while tapestries by Lurcat, Adam, Arp, Deyrolle, Herbin, Magnelli, 
Mategot and Leppien will attest to the revival of the art of weaving in France today. 


Other sections of the exhibition will be devoted to modern furnishings, gold- and silver- 
work, jewellery, glass and crystal, ceramics, textiles and bookbinding. And in the auditorium 
of the museum one-hour documentary, cultural and technical films will be shown on 
Saturdays at 3 and Sundays at 11. 


Hannover Singier 


From March 14th till April 22nd, 54 paintings and 14 lithographs and etchings by Gustave 
Singier were shown at the Kestner-Gesellschaft in an exhibition organized with the col- 
laboration of the Wuppertal Kunstverein, the Overbeck-Geselischaft of Liibeck and the 
Stadtische Museum of Duisburg. 


Singier was born in 1909 and belongs to the so-called middle generation of Paris painters 
— the generation that includes Bazaine, Manessier, Estéve, Tal Coat, Lapicque, Pignon, 
Bertholle and Le Moal. Like his contemporaries he has risen rapidly in the years since the 
war. (The catalogue for the present exhibition lists 42 important group, international and 
one-man shows in which his work was exhibited between 1944 and the beginning of 1957.) 
The catalogue also contains an informative essay on Singier’s art and position in the con- 
temporary scene by Dr. Werner Schmalenbach, a list of works included in the present 
exhibition with their dates (1939—56), a biographical summary and 19 black-and-white 
illustrations. 


Krefeld 


The first compiete exhibition of Mirdé’s graphic work to be held in Germany was presented 
during the month of April at the Haus Lange of the Kaiser Wilhelm Museum in Krefeld 
The works exhibited—183 lithographs and etchings printed, for the most part, by Lacourriére, 
Mourlot and Joan Prats of Barcelona; a makemono 9.75 meters long by 40 centimetres wide 
executed on raw silk by the Atelier J. Brochier et fils, Lyon; and 44 de luxe books, cata- 


logues and special mumbers of Derriére le Miroir containing illustrations by Miré—were f 


assembled with the assistance of the Galerie Maeght of Paris and Mr. Michael Hertz of 
Bremen. 

In honour of the occasion the Kaiser Wilhelm Museum has put out a special trilingual 
catalogue containing a list of Mirdé’s graphic works compiled by Jacques Dupin and indic- 
ating dimensions, size of edition, year, number of colours, number of states, type of 
paper, publisher and printer; an appreciation of Mirdé’s graphic art and outline of its 
development by Paul Wember; 152 small black-and-white and 49 small colour illustrations, 
as well as five full-page illustrations of which four are in colour. 

The Miré exhibition will next be shown at the Haus am Waldsee, Berlin; the Stadtische 


Galerie, Munich; the Cologne Kunstverein; the Kestner-Gesellschaft, Hannover, and the 


Hamburg Kunsthalle. 


Saint-Etienne Abstract Art: 1910-1939 


Saint-Etienne is not a large town, and the resouces of its museum, the Musée d’Art et 
d’Industrie, are limited. Nevertheless, the energetic young curator of this museum, Maurice 
Allemand has assembied an exhibition which, in its size, scope and qualities of surprise, 
would do credit to a very much larger institution. The exhibition, entitled “Abstract Art: 
the first generations, 1910—1939”, will remain on view until May 26. 

It is important to keep the period covered by M. Allemand’s historical survey in mind— 
the fact that it ends with the thirties. For this explains the absence of a number of 
well-known artists who did not come to abstract art till the early forties. It also explains 
the presence of a number of other artists whose works are not generally considered abstract 
but who, at one time or another, passed through an abstract phase, or produced abstract 
works in their earlier years but later turned (or returned) to figuration. And the fact 
that not only the first generation is included helps to explain the presence, in an ex- 
hibition of abstract art, of what—to some—might seem a disproportionate number of French 
artists. 

For French artists (with a few notable exceptions such as Robert and Sonia Delaunay) did 
not contribute significantly to the birth of abstract art, though certainly they helped shape 
its later development. As M. Allemand observes in his introduction to the catalogue, when 
abstract art first appeared in the years around 1909 and 1910, avant garde painters in 
France were totally engaged with cubism—which often ignores the surface appearance of 
things but never entirely abandons the visible world. M. Allemand also explains the 
lateness of French artists in coming to abstract art in terms of national psychology, re- 
marking that abstract art was born in Eastern and Central Europe, where “metaphysical 
disquiet” is more prevalent than it is in France. (But is “metaphysical disquiet” prevalent 
in Holland, the country which, after Russia, contributed most to the making of abstract art?) 
My own explanation of France’s tardiness in this matter is that it is the glory, but also 
the shortcoming of the French to be tenaciously attached to the earth and the things of 
the earth. Their rationalism (however fanciful its permutations, as in Baudelaire, Rimbaud 
and Breton) serves them magnificently, giving them an unparalleled “sense of the real” 
—if not of reality—, but it also enslaves them. Their philosophers are Cartesian and 
Aristotelian rather than mystical, transcendental or existential (That the most widely 
known and least existential of existentialist philosophers should be a Frenchman has its 
Continued on page 23 
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Munich 

Major exhibitions to be held this year at 
the Haus der Kunst following the current 
Léger memorial show include: MUNICH 1957, 
a vast Jubilee Year manifestation, together 
with a special exhibition of contemporary 
Italian art from the Rome Quadriennale, sched- 
uled for the period June 7 — September 15; 
EMIL NOLDE, from September 24 — Decem- 
ber 1; and LE CORBUSIER, October 10 — 
November 24. 


Rennes 

The Musée des Beaux-Arts of Rennes, which 
was severely damaged in 1944 when the brid- 
ges across the Vilaine were blown up, has been 


| completely restored and rearranged and was 


newly inaugurated on March 30th. Its rich 
collections include works by L. Carracci, Char- 
din, Guercino, Jordaens, La Tour, Le Nain, 
Rubens and many other masters. 


Rotterdam 

The Boymans Museum has concluded nego- 
tiations with the heirs of the late D.G. van 
Beuningen, Dutch industrialist who died in 
Basel in 1955, for the purchase of his collect- 
ion. The van Beuningen Collection is the larg- 
est private one in Holland and one of the 
most famous in Europe, containing more than 
200 paintings, drawings and other art objects 
of great rarity. Among these are works by 
Breughel, Chardin, Daumier, Diirer, El Greco, 
Grunewald, Massys, Tintoretto, Titian, Van 
Gogh, and the only Van Eyck still ina private 
collection. The price agreed upon is said to 
have been 19 million gulden, including two 
million to cover inheritance taxes. 


Dublin 

On May 20th an exhibition of approximate- 
ly 200 paintings by Italian, Flemish, French, 
German, Spanish, Dutch, English and Irish 
masters from private collections in Ireland 
will be opened at the Municipal Gallery of 
Art. Among the artists represented will be El 
Greco, Velasquez and Goya, Cranach and 
Holbein, Bosch, Breughel and Rembrandt. 


Essen 

The Folkwang Museum has acquired the 
Perseus Triptych of the late Max Beckmann, 
one of his best-known works, as a gift from 
a local industrial firm. The Perseus Triptych 
is the fourth of nine works in this style and 
was painted in Amsterdam in 1941. 


EVENTS, PERSONALITIES, PRIZES 


Toulouse 

During the months of July, August and Sep- 
tember the Musée des Augustins will present 
a large exhibition of paintings by Francois 
Desnoyer, a regional artist who has won in- 
ternational recognition. 


Hannover 


Following the Singier exhibition which ends 
April 22, and a memorial show in May for the 
German painter Werner Heldt, the Kestner- 
Gesellschaft will present the work of Roger 
Bissiére during the month of July as its final 
exhibition of the season. 


Frederikssund (Denmark) 


A new museum for the Danish painter and 
sculptor J. F. Willumsen has been inaugurat- 
ed here and is now open to the public. The 
museum houses the artist’s own monumental 
works and his private collection of Renaiss- 
ance paintings. Willumsen was born in 1863 
and now lives in Nice. 


Warsaw 


During recent nionths the Soviet Union has 
returned a large number of art treasures, in- 
cluding approximately 800 paintings and 
10,000 drawings and prints, to the museums of 
this city, Breslau, Posen, and elsewhere in 
Poland. 


Montauban 


During the month of May the Musée Ingres 
will hold an exhibition of contemporary Spa- 
nish graphic art. 


Graz 


The Art Prize of the Austrian Republic for 
1957 has been awarded to the painter Alfred 
Wickenburg of Graz. Last year awards were 
made to Oscar Kokoschka and Fritz Wotruba. 


Cambrai 

A newly created society, Les Amis de l’Art 
Sacré, is currently making plans to establish 
a museum of religious art in the baroque cha- 
pel of the former Jesuit church of Cambrai. 


Munich 


On March 11 in the Gobelin Hall of the Otto 
Bernheimer mansion, in the presence of city 
dignitaries and museums officials, the Bava- 
rian Association of Art and Antique Dealers 
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inaugurated a training course for future art 
dealers. Johann Keller is initiator and direct- 
or of the course, which will include classes 
in the practical aspects of the art business as 
well as art history and aesthetic theory. Sev- 
enty students have enrolled for the first se- 
mester. 


Paris 


Late in May an exhibition of Chagall’s gra- 
phic work will open at the Bibliothéque Na- 
tionale. 


Sienna 


During the extensive restoration of the 
Church of San Domenico, a structure which 
was begun in the 13th century, a fresco de- 
picting the Madonna and Child giving His 
Blessing to a warrior who is brought to Him 
by John the Baptist was uncovered. The fres- 
co is part of the earliest decoration of the 
church and has been identified as the work of 
Pietro Lorenzetti, follower of Duccio in the 
School of Sienna, and best known till now for 
his paintings of the Stations of the Cross in 
Assisi. 


Weimar 


The 600,000 handwritten items in the Goethe 
and Schiller Archives of this city, 60 lots of 
documents and manuscripts (most of them un- 
opened) pertaining to personalities of the 18th 
and 19th centuries, and approximately 20,000 
objects from Goethe’s personal art collect- 
ions are now tc be put in systematic order. 
In addition, a publication concerning the 
100 or so fine pieces of majolica that Goethe 
collected will appear shortly, and work 
is under way on the first volume of the 
long awaited general catalogue of Goethe’s 
drawings. 


Dresden 


On the 5th of May ihis city, together with 
the Staatlichen Kunstsammlungen, will open 
an exhibition of 17th and 18th century Dutch 
paintings which have been returned to Dres- 
den from the Soviet Union. The exhibition 
will be held in the famous Lichthof of the 
Rathaus. 


Cardiff 


With the assistance of the National Art 
Collections Fund, and the generous contribut- 
ions of local industrial and commercial or- 
ganizations, the National Museum of Wales 
has been able to purchase for £6450 a charac- 
teristic early work of Canaletto. 
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Rouen 


The interior of the great cathedral has been 
completely restored and is now open to the 
public. 


Rome 


An important necropolis has been uncover- 
ed here at the limits of Vatican City near the 
Piazza del Risorgimento. Tombs, tombstones, 
frescoes and mosaics make it possible to date 
the necropolis as of the Ist century A.D. 


Charleroi 


Early in October a civic arts centre, the 
Palais des Beaux-Arts, will be inaugurated 
in this Belgian city which has grown greatly 
in recent years. The building will comprise 
theatre with 1800 seats, lecture and recital 
halls, and two large galleries for the exhibi- 
tion of works of art. The decoration of the 
Palais des Beaux-Arts will include sculpture 
by Marini, Zadkine and Georges Grard; fres- 
coes by Gustave Camus, René Magritte and 
Pierre Paulus; and ceramic works by Pierre 
Caille and Olivier Strebelle. The first exhibit- 
ions will be devoted to David, Fragonard and 
Navez. 


Harlem 


The City of Harlem has acquired a work by 
Willem Claesz Hulda, dated 1633, for the Mu- 
seum. 


Cyrene (Lybia) 


The excavations which Italian archaeologists 
have been conducting here for some time 
have brought to light the remains of a Christ- 
ian cathedral constructed toward the middle 
of the 5th century. The archaeologists have 
found an unusually fine mosaic similar to 
that of the Piazza Armerina in Sicily, and, 
in the Baptistery, a pagan sarcophagus which 
was used as a font. 


The Hague 


The Bredius Museum, named in honour of 
Dr. Abraham Bredius, art historian, collector 
and former director of the Mauritius, has been 
reopened in an old and richly furnished patric- 
ian house. The Bredius Collection contains 
three paintings by Rembrandt, six by Jan 
Steen, a Hercules Seghers, and eight Rem- 
brandt drawings, as well as works by Ostade, 
van der Neer, Ruisdael and many lesser- 
known masters. 
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Toulouse 


Following its current exhibition of popular 
Polish art, the Musée Paul-Dupuy will hold 
(from May 18 till October 7) an exhibition of 
marine paintings by Toulousain artists from 
Belloti to Wallaert. 


Berlin 

This year’s City of Berlin Art Prizes in 
painting were awarded by the Academy of 
Arts to Erich Heckel and Hermann Bach- 
mann. 


Venice 


The first international Biennale of photo- 
graphy will be held here in the Ala Napoleo- 
nica from April 20 till May 19. The exhibition 
has been organized with the assistance of the 
magazine, Camera, and of La Gondole, a Ve- 
netian society of photographers. It will in- 
clude works by 45 celebrated cameramen of 
different countries and has been planned as 
a survey of contemporary photography. 


Paris 


This year antique dealers will participate 
for the first time in the Paris Fair — which 
is scheduled for the period, May 28—June 10. 
It is expected that more than 100 antiquari- 
ans will take part. 


Nuremberg 


The 31 year-old art historian Gottfried Fren- 
zel has been commissioned by UNESCO to 
prepare a study in several volumes of Frank- 
ish glass painting of the middle ages. 


Paris 


An important exhibition of mediaeval Cze- 
choslovak art will be held at the Musée des 
Arts Decoratifs, beginning June 12th. Most of 
the works to be displayed will come from Cze- 
choslovakia and are little known outside of 
that country. 


Cannes 


In nearbye Suquet a painting which be- 
longed around the middle of the last century 
to a doctor of Chambéry, and which was rec- 
ently rediscovered in an attic, has aroused a 
good deal of excited speculation. The painting 
depicts the Madonna holding the Infant Jesus 
on her lap. The Child holds a pink. Other 
examples of this painting exist, notably the 
one in the Louvre. X-ray examination estab- 
lishes it as a work of the 16th century; and 


the question that must now be settled is 
whether the painting is an original Raphael or 
a replica painted by one of his followers. 


Vienna 


Dr. Ludwig Miinz, director of the Gallery of 
the Akademie der Bildenden Kiinste of Vien- 
na and internationally known authority on 
Dutch painting, recently died of a heart-att- 
ack while in Munich on a professional visit. 
Dr. Miinz was 68 years old and would have 
retired shortly. 


Paris 


Forthcoming exhibitions at the Musée Gal- 
liera include one commemorating occasions of 
pomp in the life of the city since the turn 
of the century. In October the museum will 
hold an exhibition of contemporary Swedish 
art. In November the paintings and sculpture 
of Milich and Marcel Gimand will be shown. 


Late in the year 150 masterworks from 
Swiss museums and private collections will 
be shown at the Musée du Petit Palais. Before 
this the Petit Palais will show some of the 
important donations it has received through 
the years, notably the Dutuit and Tuck Col- 
lections. 


The Musée Carnavalet is currently prepar- 
ing an exhibition to be called “Romantic 
Paris”—Paris as seen by painters from Corot 
to Utrillo. 


Berlin 


INTERBAU, Berlin’s International Building 
Exhibition of 1957, will open on July 6. Al- 
ready more than 20 nations have indicated 
that they will participate in this mammoth 
display and 35 or more national and inter- 
national associations will hold congresses in 
Berlin while the exhibition is in progress. 


Fribourg (Switzerland) 


This summer Fribourg will celebrate its 
800th anniversary. In honour of the occasion 
four special exhibitions, organized by Jean- 
Baptiste de Weck, Curator of the Musée d’Art 
et d’Histoire, will be held from June 15th till 
September 15th. Two of them, “Eight Cen- 
turies of Fribourgeois Art” and, “Fribourg in 
Images”, will be held in the galleries of the 
University. The history of the city will be 
traced in an exhibition at the Hotel Ratzé, 
and the work of its contemporary artists will 
be shown in the Salle du Lycée of the Collége 
Saint Michel. 
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AUCTIONS 


LONDON, Sotheby 
In the March 6th auction of Old Master 

drawings and paintings from various sources 

sales totalled £84,559, Top prices were paid 
for: 

Hendrick Avercamp, A Frozen River Scene 
with skaters and spectators, signed with 
monogram, on metal, 15% 25% inches 
(buyer: L. Koetzer) £17,000 

Maitre de Moulins, a pen andink drawing on 
prepared paper, Head of a Young Girl in 
profile to the left, wearing a coiffe, in- 
scribed ‘Pietro Perugino’, measuring 74% 
53/, inches £4800 
buyer: Musée du Louvre) 

Jan Steen, Musicians in a Tavern, signed, 
20X16 inches £3600 

Greuze, A Small Boy, 15%X12% inches 


£3100 
F. Guardi, A Venetian Capriccio, 12<10% 
inches £3000 


Jean Bellegambe, Judith with the Head of 
Holofernes, indistinctly signed, on panel, 
25X18% inches £2400 

Lorenzo Costa, A Lady playing a lute, signed, 
on panel, 251/,x21% inches £2400 

A. Vivarini, A Polytych: St. Christopher, St. 
Nicolas of Bari, St. James and St. Anthony 
Abbot, panel arched on top, 32%42% 
inches £2200 

Pierre Danloux, Portrait ci a small girl, 15% 
X12% inches £2100 

J. B. Huet, A Shepherdess reclining, 25x61 
inches £1700 

Jan van Goyen, A View of Rhenen, signed 
and dated 1642, 3552 inches £1700 

Duccio, The Madonna and Child, 27% 22% 
inches £1600 

Hubert Robert, Ruins of a Tempie with two 
young ladies riding a camel, 28X36 inches 

£1580 

J. E. Liotard, A Trompe VOéeil, signed and 
dated 1771, on silk, 9%X12% inches £1550 

14th Century Sienese, The Madonna and 
Child, arched panel, 364% 21% inches £1500 

Zuccarelli, A View of Vicenza, 5993 inches 

£1350 

Phillip Jakob Loutherbourg, Winter Evening 
with skaters, signed and dated 1770, 3848 
inches £1300 

Hobbema, A Watermill by a wood with fig- 
ures, 30% 42% inches £1100 

Tiepolo, Family Life of Pulcinella, black 
chalk, pen and ink and wash £920 
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Sales totalled £84,839 in the March 27th auc- 
tion of modern paintings, drawings and 
sculpture. Among the prices paid we note 
the following: 

Renoir, La Baigneuse, 1885, oil, 164414 in- 
ches £9500 

Bonnard, Nue au Tub, 1912, oil, 30%<40\4 
inches £5500 

Pissaro, Le Bassin des Tuileries, Brume, 1900, 
oil, 20% 25% inches £5500 

Courbet, Still Life, 1871, oil, 184% 221/, in- 
ches, (one of the five apple paintings of 
the Sainte-Pelagie period) £5500 

Chagall, Paysage de Peyra-Cava, 1930, oil, 
28% X23% inches £3800 

Vilaminck, A village in Provence, 1914. oil, 
24% 15% inches £2600 

Renoir, Le Pichet Rose, oil, 12X10% inches 

£2000 

Nicolas de Stael, Composition in blue, red, 
grey and white, 1947, oil, 28x35% inches 

£1800 

Boudin, Le Lavoir a Etretat, 1894, oil on 
panel, 942X<13% inches £1800 

Vuillard, Interior with woman in brown and 
yellow, oil, 24% 18 inches £1600 

Seurat, Paysanne, Les Mains au Sol, conte, 
93/,<6% inches £1300 

Bonnard, Young woman in white hat and red 
coat, oil, 16% 17% inches £1500 

Boudin, Breton Women at Prayer, 1870, oil 
on panel, 16% X13% inches £1400 

Marquet, La Rochelle, oil, 24% 29% inches 

£1300 

R. Dufy, A House in the Country, oil, 25x 
31% inches £1200 

Derain, Still Life with basket of fruit and 
brown pitcher, oil on panel, 18X22 inches 

£1100 

Whistler, Milmans Row, Chelsea, oil on board, 
14% X<10% inches £1000 

Derain, Téte de Femme, oil, 1310% inches 

£950 

R. Dufy, Circus Horses, gouache and water- 
colour, 2230 inches £950 

Jean Helleu, A Harbour in regatta time, oil, 
25% X31% inches £800 

Cézanne, A Study of Bathers, watercolour, 
161/,<13 inches £700 

Jean Pougny, Harlequin, oil, 1342X<8% in- 
ches £600 
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PARIS, Galerie Charpentier 


We note the following prices in an auction 
of old paintings conducted by M. Etienne 
Ader on April 2: 

Jan Brueghel, H. van Balen and their work- 
shop: Ceres, or the Earth, and Venus de- 
manding arms from Vulcan for Aeneas (two 
pendants, 56X96 cm.) 1,800,000 fr. 
16th Century School of Fontainebleau: The 

Three Graces (20X18 cm.) 1,550,000 fr. 

Jan van Goyen (attr.): Village near Water 


(40X67 cm,) 1,000,000 fr. 
Clouet (School of): Henri II (4329 cm.) 
750,000 fr. 


Largilliére Alle. de Saulx-Tavannes, Mar- 
quise de la Rochethulon (136X103) 


750,000 fr. 

J. Weenix: 
Hunting Trophy (11192 cm.) 700,000 fr. 
The Hare (99X87 cm.) 670,000 fr. 


H. de Clerck (attr.): The Feast of the Gods 
600,000 fr. 

P. Faes: Basket of Flowers and Vase of Flow- 
ers (a pair, 7862 cm.) 600,000 fr. 
Francia (attr. to F. Raibolini): The Virgin 
holding an apple (67X51 cm.) 520,000 fr. 
On the same occasion a 16th century School 
of Avignon polychromed wood statue of St. 
John the Evangelist (H. lm 65 cm.), from 
the Larcade Collection brought 950,000 fr. 
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On April 4, M. Rheims, assisted by MM. 
Durand-Ruel, Dubourg, Dauberville and Eb- 
stein, obtained the following prices in an auc- 
tion of modern pictures: 

Utrillo: Street in Sarcelles, 1909 (5473 cm.) 
9,200,000 fr. 

Utrillo: Roadside Inn in the Forest, with 
people (118X100 cm.) 3,900,000 fr. 


Courbet: Young Woman with Perroquet, 
1861 (61X44 cm.) 3,800,000 fr. 
Sisley: Highway in the Morning, 1873 (38x 


55 cm.) 3,600,000 fr. 
Monet: Agitated Sea at Pourville, 1882 (60 
73 cm.) 2,850,600 fr. 


Boudin: Washerwomen on the bank of the 
Touques, 1883 (2741 cm.) 2,600,000 fr. 


Delacroix: The Model (78X42 cm.) 2,600,00 fr 
Utrillo: Rue Saint Vincent, 1917 (4569 cm.) 
2,575,000 fr. 

Vlaminck: Bank of L’Etang (73X92 cm.) 
2,300,000 fr. 
Renoir: Bust of a Young Woman with Red 
Hair, 1912 (2722 cm.) 2,250,000 fr. 


Redon: The Valkyrie (pastel, 5367 cm.) 
1,950,000 fr. 
Renoir: Willows by a Pond (24X30 cm.) 
1,900,000 fr. 
Van Dongen: La Batteuse (5065 cm.) 
1,900,000 fr. 
de Segonzac: Little Bridge at the border of a 
wood (60120 cm.) 1,600,200 fr. 
Monet: The Fjord, Norway, 1895 (65><100cm.) 
1,600,000 fr. 
Toulouse-Lautrec: La Toilette (sanguine, 


43X54 cm.) 1,500,000 fr. 
de Dreux: Horse in Harness 

(two oils, 81100 cm.) 1,500,000 fr. 
Renoir: Landscape (20X33 cm.) 1,400,000 fr. 


Renoir: Seated Nude (33,533 cm.) 


1,150,000 fr. 
Boudin: The Jetty at Camaret, (54x90 cm.) 
920,000 fr. 

Vuillard: Woman Knitting 
(gouache, 3341 cm.) 820,000 fr. 


Seyssaud: In the Woods at Ville-sur-Auzon 
(54X65 cm.) 810,000 fr. 
Chagall: Still-life with fruit (Chinese ink 
with watercolour, 49X65 cm.) 720,000 fr. 
Valtat: Woman with Dog (10081 cm.) 
710,000 fr. 
Marquet: Valley of the Seine, 1937 (32,5 
41 cm.) 702,000 fr. 
Van Dongen: L’Espagnole (10073 cm.) 
650,000 fr. 
Renoir: Portrait of a Young Woman, about 
1900 (a drawing, 60X46 cm.) 635,000 fr. 
R. Dufy: L’Hotel de Ville ad Marseille (wa- 


tercolour, 5467 cm.) 600,000 fr. 
Derain: Still-life with fruit 600,000 fr. 
Laprade: Harlequins (4633 cm.) 575,00 fr. 


Monticelli: People in a park (52X<99cm.) 
560,000 fr. 
R. Dufy: Moroccan Landscape, Moulai-Idriss 
(watercolour, 5065 cm.) 540,000 fr. 
Gruber: The Alert, 1944 (6881 cm.) 
473,000 fr. 


On April 6 Monsieur Ader obtained the 
following prices: 
Hubert Robert: La Passerelle (2737 cm.) 
1,310,000 fr. 
Boudin: Voiliers et barques dans le port 
22X27cm.) 1,310,00 fr. 
Boudin: Le Bassin de Fécamp (38X46 cm.) 
1,210,000 fr. 
Utrillo: Le Cabaret du Lapin Agile, effet de 
neige (goauche, 3855 cm.) 1,050,000 fr. 
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In the keenly awaited sale on April 9th 
of works by Goya, the following prices were 
realized for drawings by the Spanish master: 
Attention & ce pas (25,5X17,5 cm.) 3,600,00 fr. 
Trabajos de la guerra (24 17 cm) 2,700,00 fr. 
Sueno de Azotes (2314 cm.) 1,500,000 fr. 
Tu en sais beaucoup et tu apprends encore 

(25X<17,2 cm.) 1,350,000 fr. 
La Femme demande des comptes a@ son mari 

(2314 cm.) 1,300,000 fr. 

Goya’s painting of Don Manuel de Godoy 
(242170 cm.) brought 2,800,000 fr. In the 
same sale 2,650,000fr. were paid for two 
pendants by Boucher, Les Amours oiseleurs 
and Les Amours musiciens, measuring 70X 
137 cm. 


PARIS, Hotel Drouot 

A selection of prices paid in recent auc- 
tions: 

On February 20: 380,000 francs for a Léger 
gouache, Composition, measuring 4964 cm. 

On February 22, two 18th century Beau- 
vais tapestries, La Chasse au Canard (322 
335 cm.) and La Halte a la fontaine (322 
480 cm.), after designs by Casanova, brought 
respectively, 1,100,000 and 900,000 francs. 


On February 27th in an auction of modern 
works conducted by M.Bellier with the assist- 
ance of M. Jacques Dubourg, we noted the 
following prices: 

Buffet: Portrait of the artist, seated (200 

140 cm.) 700,000 fr. 
Friesz: Nu couché sur Vherbe (50X65 cm.) 

300,000 fr. 
Metzinger: Carnaval, 1922, (73<100 cm.) 
320,000 fr. 
Vuillard: Les Clayes, coin de cheminée au 
vase de fleurs (41X32 cm.) 1,350,000 fr. 
Utrillo: Rue 4 Monmartre (35X30 cm.) 
1,050,000 fr. 

On March 1 two small Corots, Sévres, 
Brimborion, effet de matin (21X33 cm.), 
and Coin de parc, Magny-les-Hameaux (37 
24 cm.) brought, respectively, 1,200,000 and 
1,380,000 francs. 

On March 29, Monsieur Bellier, with the 
assistance of Monsieur Jacques Dubourg, con- 
ducted an auction of modern works. Top 
prices were paid for the following: 

Utrillo: Moulin de la Galette (5066 cm.), 
1,650,000 fr. 
Marcoussis: Nature morte au couteau 

(74X118 cm.) 900,000 fr. 

Vuillard: Cuisine a la chandelle (2721 cm.) 
700,000 fr. 
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Jongkind: Clair de lune en Hollande (38x 
47 cm.) 665,000 fr, 
Derain: Paysage (5061 cm.) 
Marcoussis: Nature morte au guéridon 
(54X32 cm.) 505,000 fr, 
Laurens: La Vague (bronze, H. 41 cm.) 
500,000 fr. 
La Patelliére: Femmes 4G la fontaine de Saint- 
Paul-de-Vence (65X92 cm.) 400,000 fr. 


610,000 fr. 


Guillaumin: Torrent dans la Creuse (65x ff 


81 cm.) 
* 


Important forthcoming auctions at the Ho- 
tel Drouot include that of the Sandro-Volta 
Collection of modern paintings and primitive 
art on May 15—16, and, on May 24, an auc- 
tion of 200 Rembrandt etchings. In the first 
of these sales paintings by Chirico, Picasso, 
Kandinsky, Klee, Ernst, Villon and Tanguy 
will be offered, along with masks and sculp- 
ture from the Congo, Liberia, the Ivory Coast, 
Gaboon, New Guinea and the Admiralty Is- 
lands. 


Most of the Rembrandt etchings to be sold 
on the 24th have been in celebrated collect- 
ions, including those of Prince Esterhazy 
Prince Soutzo, Frederick Augustus II of Saxe, 
Firmin-Didot, H. Weber, Le Secq de Tour- 
nelles and Mariette. Among them are por- 
traits (the artist’s mother, Clement de Jonghe, 
Jean Asselyn, Ephraim Bonus), landscapes, 
and such celebrated masterworks as: The 
Hundred Florins, St. Francis Kneeling, The 
Three Crosses, and the very rare Virgin of 
Sorrows. 


BRUSSELS, Georges Giroux 


Among the paintings by old masters to be 
offered here on May 3—4 are a Lucas Cra- 
nach Virgin and Child, a still-life with flow- 
ers by Breughel the Elder, a signed Mabuse 
of the Virgin and Child, a marine by Hend- 
rik Vroom and works by Gillis van Tilborch, 
Albert Bouts, Lucas van Udem and Vincenzo 
di Biagio. 


STUTTGART, Kunstkabinett 


A large and unusually fine selection of Af- 
rican, Oceanic and pre-Columbian American 
art will be offered for sale at Roman Norbert 
Ketterer’s Kunstkabinett in Auction No. 27, 
“Kunst der Naturvélker’”, to be held May 3rd. 


We call the attention of our readers to the 
unusually handsome catalogue edited by Dr. 
Julius Gliick, containing detailed descriptive 
notes and 40 clear illustrations, which the 
Kunstkabinett has published for this auction. 


385,000 fr. F 
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Among the items listed in it are 101 masks, 
figures and pieces of jewellery from Liberia, 
the Ivory Coast, the Sudan, Nigeria, Daho- 
mey, the Cameroon, forest and grassland, 
Gaboon, the Belgian Congo and Angola. Poly- 
nesia and Melanesia are represented with 
130 masks, statues, bowls, shields, ornaments 
and carved and painted objects of all kinds 
from New Zealand, Tonga, Samoa, the Fiji, 
Harvey and Marquesas Islands, New Guinea, 


' New Caledonia, New Ireland, Santa Cruz, 


New Britain, the Solomon and New Hebrides 
Islands. Only a small number of objects from 
North and South America are included, but 
among them is the most valuable item in this 
sale: a jade Teotihuancan mask of the 4th— 
6th century, for which bidding will start at 
12,000 DM. 


BRUSSELS, Galerie Trussart 


Sales totalled close to 3,500,000 Belgian 
francs (taxes included) in the February 25th 
auction of old paintings from the collection 
of M. X.... Some of the prices paid (taxes 
not included) were as follow: 


Bernardino Luini: Sainte Catherine entourée 


de deux anges (77x63 cm.) 250,000 fr. 


Lorenzo di Credi: Téte de jeune femme 


(25x17 cm.) 230,000 fr. 


Baldassare Estense: Ste-Catherine de Sienne 
et un donateur. (112x58.5 cm.) 220,000 fr. 


Fragonard: La résistance inutile 


(oval, 24x32 cm.) 220,000 fr. 
Boucher: Vénus et les Graces 

(84x76 cm.) 150,000 fr. 
Van Dyck: Saint Pierre en buste 

(63x48 cm.) 140,000 fr. 


HAMBURG, Dr. Ernst Hauswedell 


More than 500 16th-20th century drawings, 
prints and paintings will be offered for sale 
on May 11 in Auction No. 74. Among the 
paintings listed in the catalogue are works 
by Jan van Hugtenburg, Francesco Guardi 
(Canal Party in Venice, with the Palazzo 
Loredan Farsede and the Ponte San Jose; 
98x168 cm.; asking price 15,000 DM), Max 
Beckmann (In den Diinen, 1908), Paul Klee 
{Nachtliche Blume, 1924, signed watercolour, 
14.5x21.5 cm.; asking price 8,000 DM), Max 
Pechstein, Christian Rohlfs and half-a-dozen 
oils by Max Liebermann. The large selection 
of graphic works includes 43 etchings and 
lithographs, many of them in colour, by 
Picasso; 11 by Braque, 39 by Chagall, four 
by Vuillard (including the colour lithograph, 
La Partie des Dames, Roger Marx 32, III), 
six by Bonnard, eight by Rouault, 11 by 
Matisse, 13 by Dufy, 11 by Kandinsky, 22 by 
Liebermann, and a few by modern artists 
such as Hartung, Singier, Soulages and Zao 
Wou-Ki. 


AUCTION CALENDAR 


10/5 London Christie’s 

11/5 Hamburg Dr. Ernst Hauswedell 
13/5 Hamburg Dr. Ernst Hauswedell 
14/5 London Christie’s 

13—18/5 Berlin Gerd Rosen 

15—16/5 Munich Adolf Weinmiiller 
15—16/5 Paris Hotel Drouot 
16—18/5 Bern Klipstein & Kornfeld 
16—22/5 Bern Jiirg Stuker 

17/5 London Christie’s 

21/5 Paris Charpentier 

21/5 London Christie’s 

22—25/5 Cologne Math. Lempertz 

24/5 London Christie’s 

24/5 Paris Hotel Drouot 

2—29/5 Stuttgart Kunstkabinett 

31/5 London Christie’s 

6/6 Vienna Dorotheum’ 

15/6 Bad Kissingen Leo Spik 

18—19/6 Vienna Dorotheum 

25—29/6 Lucerne Fischer 


Modern oils, watercolours and drawings 
Paintings, drawings, graphic art 

East Asiatic and Mexican art 

Limoges enamels, European objets d’art 
Books, autographs, graphic art, antiques 
Paintings, furnishings, Oriental art 
Sandro-Volta Collection 

Old and modern drawings and graphic 
works 

Big private collections 

Old Masters 

Modern paintings, drawings, sculptures 
Coins and medals, including a collection of 
rare early Jewish coins 

447th Art Auction 

Old Masters 

200 Rembrandt Etchings 

20th Century Art 

Modern paintings and drawings 

536th Art Auction 

Old paintings 

Valuable objets d’art (Hollscheck III) 
Furniture, paintings, antiques 
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MUSEUM COLLECTIONS 


Vienna The Kunsthistorisches Museum 


The treasures of the Kunsthistorisches Museum, one of the great museums of the world, 
are undoubtedly familiar to many readers of this magazine. Many other readers, however, 
will not yet have visited Vienna, and for their benefit we list some of them. 

The museum building is not old—it was built between 1870 and 1891 after plans by Karl 
Hasenauer and Gottfried Semper—but the vast collections it houses were begun by the 
Emperor Maximilian I (d. 1519), who was an amateur of fine craftsmanship and antique 
art, and enlarged by Ferdinand I and Maximilian II. 

The Kunsthistorisches Museum has a notable collection of Egyptian art and of Attic, 
Greek and early Roman sculpture, reliefs and sarcophagi. The departments of glassware, 
gold and silver work, of armour and weapons, and of old musical instruments are no less 
celebrated. But it is the museum’s collection of paintings—especially of the Italian and 
German schools—which attract the most visitors. Here, among many other early works, 


one finds Pisanello’s Portrait of the Emperor Sigismund, van Eyck’s Portrait of Nicolas 4 


Albergati, Cardinal of Santa Croce, Roger van der Weyden’s Mary with the Child and 
his triptych, The Crucifixion; Hugo van der Goes’ The Fall; Memling’s Johannesaltar, Man- 
tegna’s St. Sebastian, and works by Bosch, Geertgen van Haarlem, Schongauer and Patinir. 
Cranach the Elder is represented with a Crucifixion (the so-called Schottenkreuzigung), 
Three Young Women, and St. Jerome in Penance; Diirer, with the Portrait of a Young 
Venetian Woman, Maximilian I, and the “All-Saints Picture” of 1511; Mabuse, with St. Luke 
Painting the Madonna; Altdorfer, with The Resurrection and The Holy Night; Holbein the 
Younger, with two of his most famous portraits: that of Jane Seymour and of a young 
London businessman. Italian masters in the Kunsthistorisches Museum, aside from those 
already mentioned, include Antonello da Messina, Giovanni Bellini, Raphael (his Green 
Madonna of 1506), Bartolomeo, Giorgione, Titian (The Gipsy Madonna, The Madonna of the 
Cherries, Diana and Callisto, Nymph and Shepherd, and the portraits of Jacopo da Strada 
and Johann Friedrich of Saxony), Andrea del Sarto, Parmigianino, Correggio (the Jupiter 
and Io), Bronzino, Veronese, Tintoretto, Caravaggio, Guardi, Canaletto, and many others. 
Among the Flemish paintings are five examples of Brueghel the Elder—both genre and 
religious subjects—and Bueckelaer’s Peasants at a Market of 1567. Rubens is represented 
with half-a-dozen outstanding works including a magnificent self-portrait, the Ildefonso 
Altarpiece and the standing semi-nude of Helena Fourment. And, among the other great 
portraits in the collection, are paintings by Velasquez, Van Dyck, Rembrandt (the standing 
self-portrait of 1652 and the study of Titus reading), and Hyacinthe Rigaud. 


For the benefit of our European readers, some recent and forthcoming 
exhibitions in the United States - - 


At the Detroit Institute of Arts: 18th Century Porcelain, till May 19; KOKOSCHKA, designs 
for “The Magic Fiute”, till May 26; Painting in America, an exhibition based on Director Dr. 
Edgar P. Richardson’s new history of American painting comprising more than 150 early 
and contemporary works, till June 9th. 
In Newark, New Jersey, at the Rabin & Krueger Gallery: JOSEPH GERARD, watercolours 
and drawings, May; drawings, watercolours and prints by New Jersey artists, June—August. 
In New Brunswick, New Jersey at Douglass College: THEODORE BRENSON, 1957 paintings, 
till April 22. 
In New York City at the Museum of Modern Art: PICASSO, a major exhibition of 
approximately 250 paintings, sculptures, collages, drawings, watercolours and pastels, with 
special emphasis on work done since 1937, drawn from museum and private collections 
throughout the world, organized by Alfred H. Barr, Jr., with the assistance of William S. 
Lieberman and in collaboration with the Chicago Art Institute, from May 22—September 8; 
MATTA, painting exhibition organized with the Walker Art Center of Minneapolis and the 
Institute of Contemporary Art of Boston, September 11—October 20; DAVID SMITH, sculpt- 
ure, September 11— October 20. 

Continued on page 39 
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ART BOOKS 


A Checklist 


ARCHER, W. G. The Loves of Krishna in 
Indian Painting. 128 pages, coloured front- 
ispiece and 96 pages of illustrations. London 
1957: Allen & Unwin. About 30s 

ARENS, FRITZ. Das goldene Mainz. Bauten 
und Bilder aus zweitausend Jahren. 244 
pages, 71 photographic illustrations and 
two plans. 8vo. Mainz: Matthias Griinewald 
Verlag. 4 DM 

ARGAN, C. G. Braque, 32 pages, 30 colour 
plates and 10 illustrations. Milan: Serie 
Arte Garzercti. 450 L. 


| BAGUE, ENRIQUE, and PETIT, JUAN. La 


baja edad media. 414 pages. Illustrated in 
black-and-white and colour. Barcelona 
1956: Editorial Seix Barral 

BEENKEN, HERMANN. Schdépferische Bau- 
ideen der deutschen Romantik, 112 pages. 
90 illustrations. Mainz: Matthias Griinewald 
Verlag. 18 DM 


_ BERENSON, BERNARD. Voyage en Sicile. 


Translated from the Italian by Juliette C. 
du Bos. 8vo. 53 pages. 120 gravure plates. 
Paris 1956: Librairie Plon 


' BOVINI, GIUSEPPE (editor). Mosaici di 


Ravenna. With 45 heliogravure colour 
plates. Milan 1956: Silvana 


' CHARLES, GEO. L’Art Baroque au Brésil. 


175 pages. 77 hors-texte illustrations. Paris: 
Edit. Inter-Nationales 


CARRIERI, RAFFAELE. El Cigarillo, viaggio 


in Spagna, 29 pages, with 21 drawings and 
watercolours by Domenico Cantatore, in- 
cluding 12 in colour. Milan: All’Insegna del 
Pesce d’oro. 

CIARANFI, ANNA MARIA FRANCINI. Die 
Galerie Pitti in Florenz. 156 pages with 172 
iliustrations and 30 colour plates. Munich 
1956: Wilhelm Goldmann. 38 DM 

COCTEAU, JEAN. Versuche. Essai de critique 
indirecte. German translation by Fried- 
helm Kemp. 8vo. 200 pages. 12 reproduct- 
ions of drawings by Picasso and Chirico. 
Basel 1956: Desch. sFr. 11.20 

DAHINDEN, JUSTUS. Versuch einer Stand- 
ortsbestimmung der Gegenwartsarchitektur. 
8vo. 92 pages. Illustrated. Zurich 1956: Girs- 
berger. 15 sFr. 

DALE, ANTONY. James Wyatt. 228 pages. 
66 illustrations. Oxford 1957: Biackwell. 
30s 

DIMOND, M. Miniature persiane. 4to. 28 pp., 
13 plates. Milan: A. Vallardi. L. 900. 


DUBAUT, PIERRE; NATHAN, PETER, and 
BUHLER, HANS E. Géricault. 12 page text. 
26 colour plates. Winterthur: BW-Presse. 
63 sFr. 

ECKARDT, ANTON and KUBACH, HANS 
ERICH (editors). Die Kunstdenkmiler der 
Stadt und des Landkreises Pirmasens. 
About 620 pages with 531 illustrations. 
Munich - Berlin 1957: Deutscher Kunst- 
verlag. 30 DM 

EHLICH, WERNER. Bild und Rahmen im 
Altertum. 300 pages. 147 text and plate il- 
lustrations, including eight in colour. Leip- 
zig: E. A. Seemann. 20 DM 

ERBEN, WALTER. Marc Chagall. Der Maler 
mit den Engelsfliigeln. 220 pages, 12 colour 
and 64 monochrome plates. Munich 1957: 
Prestel Verlag. DM 28.50 

FANIEL, STEPHANE (editor). Le 18e Siécle 
Francais. 232 pp., 48 colour plates, numerous 
black-and-white illustrations. (In the series, 
“Connaissance des Arts”) Paris 1956: Ha- 
chette 

FANNING, ROBERT. Kaethe Kollwitz. 137 
pages. 64 plates of her graphic work. New 
York: from Wittenborn Publications 

FRANCASTEL, GALIENNE. La Peinture 
Italienne du Byzantin a la Renaissance. 176 
pages. 60 colour illustrations. Paris: Pierre 
Tisné 

GESSNER, ADOLF. Das Gestiihl im West- 
chor des Mainzer Domes. 8vo. 64 pages. 
40 illustrations. Mainz: Matthias Griine- 
wald Verlag. DM 7.80 

GEROLD, KARL GUSTAV. Deutsche Malerei 
unserer Zeit, 8vo. 230 pages. Illustrated. 
Basel 1956: Desch. sFr. 21.80 


. 
Tiranti 
| art bookshop 


Enquiries for all art books reviewed here, 
or otherwise, will have our immediate att- 
ention. We have specialized exclusively in 
art since 1895. Tiranti Art Bookshop, 72 
Charlotte Street, London W.1, U.K. 
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Fritz von Graevenitz: Plastik — Malerei — 
Graphik. Introduction by C. F. von Weiz- 
saécker. 112 pages. 74 illustrations and 4 
colour plates. Stuttgart 1956: Deutsche 
Verlags-Anstalt. 24 DM 

GRISWOLD, A. B. Dated Buddha Images of 
Northern Siam. 4to. 100 pages, 57 plates, 
12 text figures, map. Ascona 1957: Artibus 
Asiae. sFr. 36.50 or $8.50 

HASSLIN, JOHANN JACOB (editor). Das 
kunstliebende K6ln. 272 pp. with numerous 
text illustrations, six colour and six mono- 
chrome plates. Munich 1957: Prestel Verlag. 
DM 14.50 

HENZE, ANTON. Westfélische Kunst- 
geschichte. 484 pages with 319 illustrations, 
56 drawings and prints. Recklinghausen 
1957: Paulus Verlag. DM 32.80 

HOLST, NIELS VON. Moderne Kunst und 
sichtbare Welt. Verstandliche Wissenschaft, 
Vol. 65. 131 pages. 103 illustrations. Berlin 
1957: Springer Verlag. DM 7.80 

HORNER, LUCIE. Baudelaire critique de 
Delacroix. 8vo. 204 pages, 11 plates. Geneva 
1956: Droz. 15 sFr. 

HUTTINGER, EDOUARD. La Peinture hol- 
landaise au 17e siécle. 4to. 180 pages. Illus- 
trated. Lausanne 1956: Clairefontaine. 
sFr. 22.50 

JAHN, HANSHEINZ. Paul August Kontny. 
24 pages. 72 plates, including 12 in colour. 
Niirnberg: Glock & Lutz. DM 11.50 

KELLER, HEINZ. Winterthurer Kleinmeister 
des 18. und friihen 19. Jahrhunderts. With 
34 watercolours and drawings in facsimile 
reproduction. Winturthur: BW-Presse. 
50 sFr. 

KIDDER, J. EDWARD. The Jomon Pottery 
of Japan. 4to. 200 pages, 45 figure plates, 
seven additional plates, six maps. Ascona 
1957: Artibus Asiae. sFr. 53.50 or $12.75 

KLEE, PAUL. Zehn Farbenlichtdrucke nach 
Werken der Sammlung Richard Doetsch- 
Benziger. Georg Schmidt, editor. Portfolio. 
16 pages. 10 plates. Basel 1956: Phoebus 
Verlag. 125 sFr. 

KRANZ, GISBERT. Farbiger Abglanz. Eine 
Farbensymbolik. 108 pages. Niirnberg: 
Glock & Lutz. DM 7.50 

HEINRICH. Der Rokokogarten zu 
Veitshéchheim. 72 pages. 73 pages of photo- 
graphs. Munich 1953: Hirmer Verlag. 
DM 13.80 

KUDRJAWZEW, E. W. Die Technik des Ge- 
milder estaurierens. 264 pages. 68 illustrat- 
ions on plates and 14 in the text. Leipzig: 
E. A. Seemann. 15 DM 

Kiinstlerlexikon des XX. Jahrhunderts. 
Hans Vollmer, General Editor. In three 
volumes of 600 pages. Leipzig: E. A. See- 
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mann. Each 84 DM or 100 DM in half. 
leather. 

LOHRS, FRIEDRICH. Das Ké6nigsberger 
Schloss. Bau- und Kunstdenkmfaler des 
deutschen Ostens, (Series B, Volume I) 103 
pages. 60 illustrations. English brochure. 
Stuttgart 1956: W. Kohlhammer. DM 13.50 

LEISINGER, HERMANN. Bronzi romanici — 
porte di chiese nell’Europa Medioevale. 4to, 
16 pages. 160 plates. Milan 1957: Silvana. 
6500 L 

MARCHETTI, G. and NICOLETTI, G. La 
scultura lignea in Friuli. 4to. 142 pages, 29 
text illustrations, 171 black-and-white and 
16 colour plates. Milan: Silvana. 6500 L 

MARRERO, VINCENTO. Picasso und der 
Stier. 96 pages. 16 reproductions of draw- 
ings. Niirmberg: Glock & Lutz. DM 7.50 

METRAUX, ALFRED. Die Osterinsel. 240 
pages of text, 48 pages of illustrations. 
Stuttgart 1957: W. Kohlhammer. 37 DM 

MOSER, WERNER MM. Frank Lloyd Wright: 
60 Jahre lebendige Architektur. 100 pages. 
160 illustrations, some in colour. Winter- 
thur: BW-Presse. 18 sFr. 

MUENSTERBERGER, W. and WENDY, L. 
Primitive Kunst aus West- und Mittel- 
afrika, Indonesien, Melanesien, Polynesien 
und Nordwest-Amerika. 51 pages, two 
maps, 136 illustrations and two colour 
plates. Munich: Wilhelm Goldmann. 45 DM 

MULLER-REHM, KLAUS. Wohnbauten von 
heute. (English translation, Housing of 
Today, also available.) 220 pages. 460 illus- 
trations, Berlin 1956: Rembrandt Verlag. 
DM 32.50 

MUSACCHIA, J. B., FLUCHERE, H. A., and 
GRAINGER, M. J. Course in Beginning 
Watercolour. 75 pages. Illustrated. New 
York: Reinhold. London: Chapman & Hall. 
28s 

PAATZ, WALTER. Prolegomena zu einer 
Geschichte der deutschen spédtgotischen 
Skulptur im 15. Jahrhundert. 111 pages. 
10 illustrations. Heidelberg 1957: Univer- 
sitatsverlag Carl Winter. 21 DM 

PALLUCCHINI, RODOLFO. Rousseau. 34 
pages, 29 plates, 23 illustrations. Preface by 
R. Pallucchini; comments on plates by Al- 
fred Werner. Milan: Serie Arte Garzanti. 
450 L 

PERNOUD, REGINE. Les grandes Etapes de 
VArt en Occident. 344 pages, 40 mono- 
chrome illustrations, 15 text figures. Paris: 
Ed. du Chéne. 

PETITPIERRE, PETRA. Aus der Malklasse 
von Paul Klee. 8vo. 65 pages. Bern 1957: 
Benteli. sFr. 7.25 

PORTOGHESI, P. Guarino Guarini (1624— 
1683). 32 pages with nine illustrations and 
64 plates. Milan: Electa. 400 L 


PUTELLI, LINA. La pittura italiana. Vo- 
lume I: Dalla Villa dei Misteri a Giovanni 


sberger Bellini. 8vo. 456 pages. Illustrated. Turin: 
ler des S.E.I. 2500 L 

eI) 103 RITTMEYER, DORA FANNY. Von den Kir- 
‘ochure chengirten im Toggenburg. 4to. 72 page 


text, 28 pages of illustrations, Bazenheid 


hag 1956: Thur-Verlag. 23 sFr. 
— 4to. F saLMI, MARIO. Italian Manuscript Miniat- 
atteees ures. From the 9th through the 16th cent- 
G. La ury. With 97 mounted colour plates and 
‘ about 100 text illustrations. Bournemouth 
— - 1957: Horace G. Commin, Ltd. 5 gns. 
iL - SALMI, MARIO. San Domenico et San Fran- 
nd der cesco d’Arezzo. A French translation by 
draw- Louis-Edouard Juillerat. 8vo. 55 pages. 
M 7.50 Two plates. Rome 1954: Del Turco. 1000 L 
el. 240 SCHELTEMA, FREDERIK ADAMA VAN. 
-ations Die Kunst der Renaissance. About 240 pp. 
YM 88 plates. Stuttgart 1957: W. Kohlhammer. 
Vright 24 DM 
pages. SCHUBERT, OTTO. Gesetz der Baukunst. 
Jinter- Vol. I: 448 pages with 101 text illustrations. 
Vol. II: 370 pages with 576 plate illustrat- 
bY, L ions. Leipzig 1956: E. A. Seemann 
Vittel- Scritti di Storia dell’Arte in onore di Lionello 
nesien Venturi. 8vo. Two Volumes. Rome: De 
‘ two Luca. 10 000 L 
colour SECKEL, DIETRICH. Buddhistische Kunst 
45 DM Ostasiens. 304 pages of text, 33 line draw- 


ings, 68 pages of illustrations. Stuttgart 


m von 
ng of 1957: KohIhammer. 39 DM 
illus- SILVA-TAROUCA, AMADEO GRAF VON. 
‘erlag. Stilgesetze des friihen Abendlandes. 390 
pages. 127 photographic illustrations. 8vo. 
-» and Mainz: Matthias Grunewald. 17 DM 
nning STANGE, ALFRED. Deutsche Malerei der 
New Gotik. Schwaben in der Zeit von 1450 bis 
Hall. 1500. 180 pages. 335 illustrations. Munich- 
} Berlin 1957: Deutscher Kunstverlag. 50 DM 
eer TROESCHER, GEORG. Kunst- und Kiinst- 
schen lerwanderungen in Mitteleuropa 800—1800. 
Ages. 8vo. Baden-Baden: Verlag fiir Kunst und 
uver- Wissenschaft. 
VALCANOVER, FRANCESCO. Die Galerie 
t. 34 Accademia in Venedig. 156 pages with 172 
ce by illustrations and 30 colour plates. Munich 
y Al- 1956: Wilhelm Goldmann. 38 DM 
eam. VALERI, DIEGO. Da Racine a Picasso. 8vo. 
os de 200 pages. Florence: Sansoni. 1000 L 
antiis Vence-Ronchamp. Essays by M.-A. Couturier, 
aris: M.-R. Capellades, R.-A. Rayssiguier, and 
A.-M. Cocagnac. 110 pages. 96 gravure il- 
— lustrations. Paris: Ed. du Cerf 
1957: WERSIN, WOLFGANG VON. Das Buch vom 
Rechteck. Gesetz und Gestik des Raum- 
24 lichen. 88 pages, with drawings and one 
and plate, Ravensburg 1956: Otto Maier. 
DM 17.50 


The World of Abstract Art. Edited by the 
American Abstract Artists group, with 
contributions by Michel Seuphor, Victor 
Pasmore, Edgar Pillet, Erich Buchholz, 
Hans Richter, Piero Dorazio, Charmion von 
Wiegand, Sabro Hasegawa, G. Kosice, 
Naum Gabo, Will Barnet, Kyle Morris, 
Grace McCann Morley, George L. K. Morris. 
176 pages, 162 half-tone illustrations, and 
57 small colour plates. New York 1957: 
Wittenborn Publications. $8.50 

WURTENBERGER, FRANZSEPP. Pieter 
Bruegel d. A. und die deutsche Kunst. 173 
pages, 32 plates with 71 illustrations. Wies- 
baden 1957: Franz Steiner. 24 DM 

WUTHRICH, LUKAS HEINRICH. Christian 
von Mechel. Leben und Werk eines Basler 
Kupferstechers und Kunsthandlers (1737— 
1817). 8vo. 358 pages. Five plates. Basel 
1956: Helbling & Lichtenhahn., 24 sFr. 

WYSS, ROBERT L. Porzellan und Fayence 
des 18. Jahrhunderts im Zunfthaus zur 
Meisen, 8vo. 18 page text, 16 pages of illus- 
trations. Bern 1956: Haupt. sFr. 2.90 

ZIMMERMANN, WALTHER. Das Miinster 

zu Essen. (Die Kunstdenkma@ler des Rhein- 

landes, No. 3.) 308 pages with 307 illustrat- 
ions and 14 plates. Essen 1956: Fredebeul & 

Koenen. 


ADDENDA 


ALLSOPP, BRUCE. Style in the Visual Arts. 
78 pages. Illustrated. London: Pitman. 18s. 

BAZAIN, GERMAIN. Capolavori italiani del 
Museo del Louvre. 4to. 53 pages. Illustrat- 
ed in black-and-white and colour. Milan 
1956: Silvana, 10,000 L. 

BRENDI, CESARE. Arcadio o della Scultura 
— Eliante o dell’Architettura. 8vo. 256 pa- 
ges and 167 illustrations. Turin 1956: Giulio 
Eimaudi. 4000 L. 

BRENZONI, RAFFAELLO. L’arte pittorica 
di Pisanello nelle sue opera autentiche. 8vo. 
50 pages and 22 illustrations. Florence 1956: 
L. Olschki. 1200 L. 

BURCH-KORRODI, MEINRAD. Orfévrerie 
d’église. Travaux d’orfévrerie de M. B.-K. 
With texts by Isidor Ottiger, Johannes 
Wagner, Catrin Menne-Thomé and Burch- 
Korrodi. 8vo. 176 pages. Illustrated. Paris 
1956: Ed. Alsatia. 2500 fr. 

CARNESASCA, E. Tutta la pittura di Raffa- 
ello. Part I: I quadri. Part. II: Gli affreschi. 
520 pages, 320 illustrations, eight colour 
plates. Milan 1956: Rizzoli. 2500 L. 

COLLES, DOROTHY. Portraying Children. 
96 pages. Illustrated. London: Studio Pu- 
blications. 25s. 
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Helen Dahm. A monograph (German text) 
by Walter Tappolet. 8vo. 18 pages. 28 plat- 
es. Zurich, Origo Verlag sFr. 14.50. 

DEL GUERCIO, ANTONIO. La Spiaggia di 
Renato Guttuso. 4to. 10 pages, 19 illustrat- 
ions and one colour plate. Rome 1956: 
Editalia. 

HANDT, INGELORE and RAKEBRAND, 
HILDE. Meissner Porzellan des achtzehn- 
ten Jahrhunderts 1710—1750. Photographs 
by Johannes Widmann. 172 pages and 120 
illustrations. Dresden 1957: VEB Verlag der 
Kunst. 33 DM. 

JOHANNSON, ALBERT. Phiz. Illustrations 
from the Novels of Charles Dickens. 442 
pages. University of Chicago Press. Lon- 
don: Cambridge University Press 67/6. 

LORENZETTI, GIULIO. Venezia e il suo es- 
tuario. Guida storico artistica, 2nd edition, 
edited and revised by M. Lorenzetti Ciar- 
toso, 972 pages, 294 illustrations, plan of 
the city, 19 itineraries, three plans of chur- 
ches. Rome 1956: Istituto Poligrafico dello 
Stato. 3500 L. 


PAUL KLEE: Das bildnerische Denken 


Nachgelassene Schriften zur Form- und 
Gestaltungslehre. Edited and published by 
Jiirg Spiller. 576 pages with over 1200 illu- 
strations, partly in Colour. Basel 1956: Benno 
Schwabe & Co. sFr. 78.75. 


Reviewed by Max Bill 


The beautiful Klee books — the compre- 
hensive monograph of his official biographer 
Will Grohmann; the condensed biography by 
Carola Giedion-Welcker; the Klee portfolio 
and the little books of Georg Schmidt, not to 
mention a great number of earlier and small- 
er publications — have created a Klee literat- 
ure whose quality leaves that of most art 
books produced in recent years far behind. 
No other artist’s work of the 20th century has 
been publicized so perfectly. But the most 
alive and authentic of all Klee books is Das 
bildnerische Denken, a “workshop book”, a 
book in which one sets out on an aesthetic 
adventure. Without wishing to depreciate the 
others, I can make no comparision whatever; 
and if I could have only one of them all, I 
would choose Das bildnerische Denken. 


It is possible that there are readers who 
will think these remarks biassed and extra- 
vagant; and that I may be interested in the 
“recipes” that Klee give in his explanatory 
texts which often remind one of Novalis’ 
fragments, or in the many, partly coloured 
pictures which illustrate and document a 
system of thought that is unique in art. But 
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the editor has very cleverly avoided giving 
us this kind of recipe book. And it is not the 
wealth of possibilities and events which, in 
the picture, appear as schema and parallel, 
No, it is the pictorial thinking that is stimu- 
lated in the viewer. And what is that? It is 
the experience and verification of a thought 
that has become a sign. A sign for a thought, 
for a principle. It is the pleasure of reading 
a score, and of abstract thought. Every page 
leads to a spiritual self-confrontation. The 
well-known receives an unexpected comment- 
ary; the improbable becomes self-evident. 
(In this connection I remember that once at 
the end of a long series of lectures and semi- 
nars at the Bauhaus Klee said in conclusion: 
So, that is one of the possibilities now; I my- 
self don’t use it.) 


Although Klee took endless care to cons- 
truct a well-nigh complete plastic theory, he 
said concerning theory: it is only an aid to 
elucidation. This could easily be misunder- 
stood, in that not only theory but every work 
of art is, after its nature, an information, 
which means, “aid to elucidation”. 


That Klee’s wish to achieve a harmonious 
balance between Theory, Painting and Art 
was achieved is a special stroke of luck. But 
it was no accident. Klee was a shrewd think- 
er who knew exactly what part reason played 
in his work, and who consciously marked out 
the road he had to walk. He hesitated once, 
in deciding whether to become a musician or 
a painter. As he had an excellent knowledge 
of musical theory, he thought it out for him- 
self and decided that music at that time 
offered him no possibility of development, 
and so he became a painter. As he knew so 
much about music, so he recognized that 
theory and expression must correspond if real 
works of art are to be created. And therefore 
he early undertook the task of exploring the 
pictorial means of the plane. It appears that 
already in 1914 he had progressed so far that 
he could say: Ingres, they say, ordered the 
tranquil; I want to order movement, over 
and beyond the Pathos. It was a daring and 
almost musical sounding proposition; but 
Klee proved in time that he knew how to 
establish the dynamic ordering of the plane 
as none of his contemporaries did. How he 
did this in the most various ways is shown in 
this excellent book: a selection compiled by 
Jiirg Spiller in full consciousness of his res- 
ponsibility from the voluminous Klee legacy. 
A book that every friend of the new art 
should own, because it contains the key not 
only to Klee’s own thinking but to pictorial 
thinking in general. 
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Exhitions: continued from page 10 

ironic aspect.) Two other points to be remembered in understanding M. Allemand’s select- 
ions are these: Because it is difficult for a provincial museum to borrow a large number 
of works from abroad, this exhibition—remarkable feat!—was compiled almost exclusively 
from resources in France. And then, M. Allemand has defined abstract art inclusively, 
as art “which does not immediately recall any element of exterior reality, whether the 
artist has chosen to ignore that reality or whether, inspired by it, he has deliberately trans- 
formed it in such a manner that it is no longer recognizable.” And M. Allemand also 
observes that often the two aesthetics (of representional and non-representional art) inter- 
penetrate, so that a work may be “at once abstract and cubist, or abstract and surrealist.” 
With these qualifications and disclaimers in mind we come now to the remarkable exhibit- 
ion itself: some 234 works, paintings mostly, by 71 artists from all parts of the Western 
world. Kandinsky, who painted a watercolour in 1910 which may have been the first 
abstract, not essentially ornamental work in Western art,- is fittingly represented with 
eleven compositions of 1910—1940. His pioneering compatriots Jawlensky (a precursor, in 
M. Allemand’s view), Larionov, Gontcharova, Pevsner, Survage, Charchoune, Mansourov, 
Annenkov and Jacovlov are included. M. Allemand regrets the absence of Tatlin and 
Malevich. 

Early German abstract art is represented by Freundlich, Richter, Schwitters, Baumeister, 
Jeanne Kosnick-Kloss, Otto Nebel, Reichel, Hartung, and Vordemberge-Gildewart; early 
Dutch, by Mondrian, van der Leck, Werkman, Van Doesburg, Domela and Chris Beekman. 
It must not be forgotten that just as cubism played an important contributory role in the 
evolution of abstract art (especially among the Dutch), so did futurism (the influence of 
Marinetti’s ideas on young Russian artists whom he addressed in 1910 is incalculable). 
Futurism and Italian abstract art are represented by Balla, Severini, Russolo, Magnelli, 
Licini, Prampolini and Soldati. French pioneers in this exhibition include Robert and 
Sonia Delaunay, Arp, Gleizes, Herbin, Gorin, Hélion, Villon, Picabia, Léger, Valensi, 
Ozenfant, Marcelle Cahn, Heurtaux, Jean Crotti and Suzanne Duchamp. 

Outstanding contributions to abstract art were made by artists from many other countries, 
too—notably by the Hungarians Moholy-Nagy, Huszar, and Alfred Reth (whose charcoal 
drawing, Relations entre Lignes droites et Lignes courbes is dated 1910); the Americans 
Morgan Russell and Macdonald Wright, founders (in 1912) of Synchronism; the Dane, 
Mortensen; the Czech, Frank Kupka; the Belgian Vantongerloo; the Swiss Sophie Taeuber- 
Arp, Klee and Glarner; the Rumanian Brancusi; Pettoruti of the Argentine. And there 
are many others: Man Ray, Patrick Bruce and Calder, Michel Seuphor, Nicolas Ghika, Ben 
Nicholson, Gonzalez and Miré, Henri Nouveau (Neugeboren), Csaky and Beothy. 

The 96-page catalogue of this exhibition is a work of documentary importance, containing 
a lucid, cogent and eminently reasonable introduction by Maurice Allemand, abridged but 
useful biographical notes, a list of lenders, 102 black-and-white illustrations, and a cover 
illustration in colour. Jacob Simonson 


Belgrade and Ljubljana Fine Metalwork and Baroque Paintings 
An exceptionally comprehensive exhibition of the metalwork of the Yugoslav peoples of the 
6th century to the 20th has just ended at the Musée des Arts Décoratifs in Belgrade. The 
exhibition was organized by this museum and the museums of Zagreb, Ljubljana, Sarajevo 
and Skoplje, under the sponsorship of the Committee for National Education of the Federal 
Executive Council and President Tito. It included jewellery, belts, buckles, clasps and 
spurs, cartridge cases and weapons, statuettes, reliquaries, crucifixes, chalices, ikons, cens- 
ers, ciboriums, croziers, monstrances and other devotional objects, medallions and incised 
plaques, bowls, platters, cauldrons, ewers, jugs, porringers, goblets and vases, grills, doors, 
tongs, irons and candlesticks—about 1250 objects in all: the work of Serbian, Croatian and 
Bosnian, Moslem, Christian and Jewish artisans. 

The museum has published a special catalogue in two volumes for the exhibition. The 
first volume, in French, contains a 15-page introduction by Ivan Bach and Bojana Radoj- 
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kovic, an eight-page bibliography, and 64 pages of first-rate photographic illustrations. The 
second—a model of good cataloguing—lists the works shown with detailed information as 
to dimensions, relevant literature, provenience and craftsmanship. The text—unfortunately, 
for most readers—is in Serbocroat. In this connection we call attention to an earlier, 120. 
page publication of the Musée des Arts Decoratifs, Catalogue I—1955 which contains 
articles (translated or summarized in English) dealing with enamelled crosses of the 16th 
and 17th centuries, household furniture as shown in mediaeval Serbian frescoes, Turkish 
iuminated manuscripts and an early 17th century Flemish tapestry. 


From July 29th and for a period of approximately two months the National Gallery of 
Ljubljana will hold an exhibition of paintings by the baroque master Martin Johann 
Schmidt (1718—1801). In his native Austria, “Kremser” Schmidt, as he was also known 
after his birthplace near Krems on the Danube, was considered, together with Maulpertsche, 
the most distinguished representative of the mature baroque. Many of his religious paint- 
ings were commissioned or purchased by Slovenian churches, and his work had a consider- 
able influence on Slovene artists, then and later. The exhibition at the National Gallery will 
include all of Schmidt’s paintings that are to be found in Slovenia. 


Ziirich Ancient Peruvian Art 


The exhibition of ancient Peruvian art on view until June 2nd at the Kunsthaus comprises 
520 items dating from the 2nd century B.C.to the 16th century A.D., assembled from 
private collections in Zurich and Basei, from the Rietberg Museum, the Kunstgewerbe- 
museum and the folk art collection of Zurich University. 


As with most exhibitions of the art of primitive—or highly developed, hierarchic—civiliz- 
ations, it is an exhibition to which the usual superficial distinction between fine and 
applied art is inapplicable. Textiles, vases, cooking utensils, sceptres, statues, crowns, jewel- 
lery, masks, head-bands, ceremonial garments, grave markers, ornamented counters used 
in mantic practices and devotional objects—all are utilitarian and, at the same time, “signi- 
ficant” forms. In the hierarchic, theocentric society there is no dichotomy between art and 
life. It must be admitted, though, that in such societies there is, as a rule, little different- 
iation of functions and activities. In many of them almost everyone is, so to speak, a 
Sunday painter, and there are few professional artists devoting themselves exclusively to 
art. 

But a confusion of functions is not the same as a fusion, or integration; and it is interesting 
to consider ancient (or primitive) art and artifacts in the light of Mondrian’s dream of a 
future in which the plastic arts would be so integrated that the painter—the man who 
works with colour—would collaborate with the architect—the man who works with form 
—till form and colour, architecture and painting would be mutually subsumed. It goes 
without saying that this dream will remain a dream until artists step down from their 
pedestals and, like their Neolithic, Egyptian and Sumerian, Tibetan, Balinese, Indian and 
Chinese, African and Pre-Columbian, mediaeval and early Renaissance predecessors, and 
like many of the leading architects, philosophers and scientists of today, consiously and as 
a matter of course concern themselves with the economic, political, psychological and 
religious problems of daily life. A whole man is an artist and a whole artist regards his 
art as one of the functions of daily life. 


The Peruvian exhibition at the Kunsthaus is exceptional; it should be widely circulated. 
For those who cannot see it there is the catalogue with its 54 pages of text, including an 
introduction by Dr. Elsy Leuzinger, director of the Rietberg Museum, detailed notes con- 
cerning the style and provenance of the works shown, a selected bibliography, and 29 
excellent illustrations. Jacob Simonson 
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CALENDAR 


Neue Galerie- 


Wolfgang Gurlitt Museum 


Residenz 
Galerie Welz 


Albertina 


Nationalbibliothek 


Museum f. angewandte Kunst 


Akademie der bildenden 


Kiinste 


Museum fiir Vélkerkunde 
Oesterreichische Galerie 


Kiinstlerhaus 
Secession 
Galerie Stern 


Galerie Wolfrum 


ALFRED KUBIN, watercolours and drawings, on 
his 80th birthday, till 22/4; LE CORBUSIER, archi- 
tectural plans and sketches 


FISCHER VON ERLACH Exhibition 
International Graphic Art; ALFRED KUBIN, till 20/4 


ALFRED KUBIN, drawings; Acquisitions of 1950— 
1957 

FISCHER VON ERLACH Tercentennary 

400 years of lace; open air sculpture and paint- 
ing show, June 


OTTO WAGNER and ADOLF LOOS 

Indonesian art 

1952—57 acquisitions 

Jungnickel Collection, June 

Members’ Jubilee Painting Exhibition 

ROSITA SALEM, paintings, mosaics, ceramics, to 
24/4; JERRY PARKER (USA), paintings, 4—25/5; 
Twenty Years of Vienna: Kokoschka, Boeckl, 
Klimt, E. Lang, Jungnickl, Billof, Schiele, 31/5— 
16/6 

Values in small format; “Der Kreis”, June 


Zaal C. A. W. 
Palais des Beaux-Arts 


Palais des Beaux-Arts, 
rue Royale side 


Albert ter 
Apollo 


Astrid 
Aujourd’hui 


Breughel 
Cheval de Verre 
Contemporains 


Dutilleul 
Egmont 


Europe 


Ex-Libris 
Giroux 


M. de Groote 


JEF WAUTERS, to 4/4; Brusseis painters, including 
De Coninck, Desmare, Hebrant, etc., to 18/4 
“The Poster from Toulouse-Lautrec till Today”, to 
10/4. PAUL KLEE, to 15/5 


ATLAN, to 3/4; JEANNE PORTENART and CLIFF- 
ORD WRIGHT, to 17/4 

LOUIS HENNO, to 28/3; MARIE HOWET, to 12/4; 
M. KENES and G. LEUNENS, to 25/4 

17th—19th century engravings of birds and 
flowers, to 5/4; PAUL ANTOINE, paintings, to 19/4 
A. APOL, CH. SWYNCOP, F. TOUSSAINT, to 21/6 
“Invented Images”: international photography 
exhibition, to 17/4 

GINO MORO, to 28/3; EVA HERBIET and FRITZ 
WYBAUX, to 12/4; HOLMEAD, to 26/4 

MAREK SZWARC, to 27/3; CRETEN-GEORGE, to 
10/4; ANGELE and ARMAND EGGERMONT, to 24/4 
MARSTBOOM, to 26/3; RENE BARBAIX, to 11/4; 
FRANS LAMBERECHTS, to 25/4 

JULES ADAM, to 5/4 

HIERONIMUS and EYMARD, to 4/4; EDELMANN 
and COURTADE, to 20/4 

SELIM and ISTRATI, to 11/4, STRAJJIOTI 
JEAN-PIERRE HOCK, to 5/4 

DELFOSSE, to 27/3; GEORGETTE DEVROYE and 
ROBERT PERNIAUX, ceramics, textiles, stones, 
to 17/4 

JEANNIN, to 3/4; PHILIPPPE MAECK, to 21/4 


Charleroi 
Courtrai 


Verviers 


La Prove 
Lautrec 


Le Régent 
Mont-des-Arts 


Petite Galerie 
Portenart 
Saint-Laurent 


Studio Rik Wouters 
Verseau 


Cercle Artistique 
Atelier Veranneman 
Het Atelier 


Musée des Arts Decoratifs 


Galerie Vyncke-Van-Eyck 


Musée des Beaux-Arts 
Musée des Beaux-Arts 


A.P.1LA.W. 
Musée des Beaux-Arts 


MASEREEL, to 28/3; Modern German sculpture 
and graphic art, to 25/4 

JEAN CRETS, to 26/3; WANDA-MARIE BON and 
MITCHELO, to 16/4 

JOHN SCHUDDEBOOM, to 26/3; PROST, to 16/4 
VAN HAMME, to 28/3; EMILE LIBERT, to 11/4; 
JOSE and RAYMOND DIERICKX, to 25/4 

Five French Artists: Dauchot, J. Dufy, Foss, Lersy, 
Goerg, to 28/3; M.-J. LECUIT, to 11/4 


ROYON, to 28/3; PIERRE RAYEZ, to 11/4; group 


show, to 9/5 


F. CARETTE, to 28/3; E. MACKOWIAK, to 11/4; | 


VICTOR NOEL, to 2/5 

VAN BERKELAER, to 28/3 

LENAERTS, to 28/3; AIMEE MAERTIN, to 11/4; 
MAURICE LEONARD, to 25/4 

PAUL DELVAUX and CHAGALL, to 11/4 
COBBAERT, to 2/4; MARCEL NOTEBAERT, to 16/4 
GASTON BERTRAND, to 6/4 

Third National Salon of Modern Furnishings, to 
28/4 

A. and C. LAMBRECHT, to 29/3; HENRI THEATRE, 
to 12/4 

Tony Herbert Collection 

Four centuries of Dutch Still Life Paintings( 1550 
—1950), till 14/4 

JOSE PICON 

ANNE BONNET, recent paintings, to 23/4 


Gentofte Town Hall 
National Museum 


Gentofte udstillingen 
Atheaneum 

Galerie Birch 

Galerie Dome 


Erling Haghfelt 


Tendencies in modern Danish art, April 

150th Anniversary exhibitions (history, folk-lore, 
ethnography, etc.) 

P.A. GILKER, to mid-April 

BORGE OTTOSSON, to 13/4; INGER HAUGLAND, 
paintings, 24/4—8/5; NIELS BRUUN, paintings, 10 
—24/5 : 

KAY WALTER, paintings, to 24/4; GERDA AKESON, 
paintings, 25/4—11/5 

“Mother and Child” by Danish artists, 20/4—2/5; 
CESAR TERRAZA, paintings and sculpture 

KAI MOTTLAU, oils and watercolours, to 25/4 


Opening of the J.F. Willumsen Museum on April 14. 


Fyens Stifts Museum 


KANDINSKY retrospective, 52 paintings from 


1900—1942 


Galerie Hérhammer 


107 paintings by 19th and 20th century Finnish 
artists; EVA CEDERSTROM; AXEL HAARTMAN, 
paintings, April 


& 


Lucien Blanc 
Sources 


Maison de la Presse 
Arlette Chabaud 
L’‘Ami des Lettres 
Galerie des Arts 


Primitive and modern paintings 

ALBERT COSTE, gouaches; GALLAND; modern 
prints 

GEORGEIN 

J.J. MORVAN; AMALVY, to 25/4 

TABUTEAU 


Paintings by young, modern artists; MARZE, win- 


ner of U.M.A.M. Prize, to 27/4 


Paris 


win- 


Paris 


Galerie des Etats-Unis 
Kamer 


Galerie 65 


Deux Rives 
Palais Miramar 
Musée Roybet 


Musée 
Musée Fragonard 


Galerie des Arts 
Folklore 

Musée Cantini 
Jouvéne 

Vieux Port 
Musée 


Musée Ingres 

Hall de la Place Lalaque 
Arts-Réunis 

Musée Fabre 

Des Arts 
Mignon-Massart 


Boutique d’Art 
Palais de la Méditerranée 
Paul Hervieu 


Matarasso 
Archives Nationales 
Bibliothéque Nationale 


Musée Cernuschi 
Musée des Arts Decoratifs 


Musée des Arts et Traditions 
Musée Galliéra 


Musée Guimet 

Musée du Louvvre 
Musée Nationale d’Art 
Moderne 

Musée de L’Orangerie 


Maison de la Pensée 
Francaise 

Colette Allendy 
American Students’ and 
Artists Center 
L’Antipoéte 

Ariel 

Arnaud 


Art Vivant 
S. Badinier 
B. Bassano 


“From Renoir to Picasso” 

African and Oceanic art. Also works by Belle- 
garde, Bertini, Briining, Halpern, Hundertwasser 
E. BELLINI, paintings, watercolours, drawings, to 
4/5 

Gischia, Pignon, Le Moal, Poliakoff, Goetz, etc. 
13th—20th century Spanish Ceramics, to 22/4 
Annual Salon, devoted this year to marine paint- 
ings, 18/5—23/6 

“The Diocese of Dijon in History and in Art”, to 
19/5; ALPHONSE LEGROS (1837—1911), 25/5—30/6 
FRAGONARD, 150th anniversary of his death, 
10/7—15/9 

G. DELACOUR, to 14/4 

CLAUDE IDOUX, to 20/4 

VAN GOGH 

RICHARD MANDIN, to 13/4 

FRAGI, oils and watercolours 

Outstanding prints of Bonnard, Derain, Maillol, 
Picasso and Vuillard, to 14/4 

Contemporary Spanish Graphic Art, May 

4th Regional Salon of Plastic Arts, to 15/5 

PAUL ALLIER, paintings 

JEAN LURCAT, tapestries 

THEO KERG, drawings, gouaches, prints, to 25/4 
Biry-Autret, Gobin, Kischka, Pressmane, Rumeau, 
Simon-Auguste 

PERILLIER, paintings and drawings, to 5/5 
Mediterranean painters 

Babouléne, Clavé, Gen-Paul, Atlan, Venard, Her- 
bin, Duncan, and others 

Contemporary artists 

8 Centuries of French History, to 20/4 

Engraving in 16th century France; CHAGALL, 
graphic work, June 

Old and Modern Kimonos 

“Besancon, the Oldest Museum of France”; 
Mediaeval Czechoslovak Art, begins June 12 
Arts and Traditions of the Circus, to 14/4 

Salon of “Painters, witnesses of their Times”, to 
19/5 

Iranian Miniatures 

Works of BARYE in public collections, to June 1st. 


“Since Bonnard....”, to 19/5 
The Edmond de Rothschild Collection of Incuna- 


bula, to 29/4 


PORTINARI, recent work, to 28/4 
RIVA-HELFOND, to 20/4 


RELLA RUDOLPH, to 16/4 

BASIL RAKOCZI, to 20/4 

BITRAN, to 12/4 

DUMITRESCO, to 3/4; Contemporary Austrian Art, 
to 17/4 

Cottavoz, Fusaro, Kimura, Marfaing 

DANIEL HARLE, oils, gouaches, drawings, to 13/4 
SIMON SEGAL, to 30/4 
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Bellechasse 


H. Benezit 
M. Benézit 
Berggruen 
Marcel Bernheim 


Bernheim-Jeune 


Bernier 


Berri-Lardy 
Bing 

René Breteau 
Jeanne Bucher 


Louis Carré 


Jeanne Castel 
Charpentier 
Cercle Volney 
Le Cercle 

J. Le Chapelin 
Cimaise de Paris 


Clert 


Coard 

Cordier 

Couleur du Temps 

Craven 

Creuze 

Creuzevault 

La Demeure (Rive Droite) 
La Demeure (Rive Gauche) 
Fernand Depas 
Drouant-David 


René Drouet 
René Drouin 
Jacques Dubourg 
Raymond Duncan 
Durand-Ruel 
Facchetti 

Fels 


Fricker 


Furstenberg 
Galanis 


Galerie d’Art du Faubourg 
Galerie de France 


Galerie du Dragon 
Galerie du 16éme 
Le Garrec-Sagot 
Le Gendre 


Arbus, Gaudin, J. M. Gay, Haber, Melito, Picasso, 
Plasse Le Caisne, to 19/4; THEO KERG, 2/5—15/4 
ALEXANDER ZYW, paintings, to 12/4 

J. VERDINI, oils, watercolours 

JULIO GONZALEZ, watercolours and drawings 
GEORGETTE NATHAN, 25 years’ work; MOUALLA, 
gouaches, and SURAUD, sculpture, 10—25/5 
WEINMANN and FELICE VERDI, to 11/4; 
PAPAYESE, CLERISSI, KAYSER, to 9/5 

Caillard, Oudot, Planson, Terechkovitch, G.A. 


Klein, Ferrari, Kars, Sabouraud, Carton, Osouf, | 


etc. 

Mouly, Hilaire, Laloe, and others 

Atlan, R. Delaunay, Lanskoy, Piaubert, Poliakoff 
Sculptors’ drawings, to 3/5 

Works by Bissiére, Hajdu, Reichel, Vieira da 
Silva, Bertholle, Nallard, Chelimsky, Moser, Cour- 
tin, Aguayo, Louttre; REICHEL, May 

Carrade, Lagage, Moser, Staritsky, Wessel, pres- 
ented by Herta Wescher, to 4/5 

PEINADO, to 18/4 

The Greenshields Competition 

«Les Animaliers», to 28/4 

FORQUIN, to 13/4; JEAN LOMBARD, to 23/5 
19th and 20th century oils and watercolours 
Dumas, Bellenot, Capronnier, Perrot, Desnoix, 
to 13/4 

KRICKE, sculpture, to 12/4; «Micro Salon d’Avril»: 
99 painters and sculptors 

BOBERMAN, to 15/4 

WOLS, paintings, April; REQUICHOT, May 
Gallery artists 

CORNEILLE, ISTRATI, SELIM, 27/4—10/5 
CHENARD, to 18/4; Abstract Survey, to 12/6 

20th century painters and sculptors 

Modern Aubusson tapestries 

MYRIAM BROS, to 14/4 

19th and 20th century masters 

BABOULENE, to 27/4; «Prix de la Jeune Peinture», 
30/4—11/5; MARIA SAN MARTI, 14/5—29/5 
BAJEN, to 19/4 

CLAUDE GEORGES, paintings, April 
CALLIYANNIS, 26/4—18/5 

Salon of Poet-Painters 

LOISEAU, 7—22/5; SISLEY, June, July, August 
Non-figurative art 

Delaunay, Leger, Marquet, Marcoussis, Gleizes, 
Pignon, Herbin, Marchand 

Gromaire, Herbin, Leger, Jawlensky, Marchand, 
etc. 

AVIGDOR ARIKHA, to 16/4; ZEV, 30/4—15/5 
LHOTE, oils and watercolours of 1920—1940, 
to 12/4 

«Renoir to Lorjou» 

JACOBSEN, «Poupées», March; PRASSINOS, 
black and white paintings, April 

MATTA, graphic work of 1937—1957 

PIERRE NOE, to 20/4 

19th and 20th century prints and paintings 
Cubists and abstract painters 
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Les Genets 
Katia Granoff 
La Gravure 
Marcel Guiot 


Simone Heller 
La Hune 


De I'Institut 

Kamer 

Lucy Krogh 

Louise Leiris 
Lhomond 

Edouard Loeb 
Madsen 

Maeght 
Alex-Maguy-l’Elysée 


Maison des Beaux-Arts 
Marcus 

André Maurice 

R. G. Michel 
Montmorency 
Mouradian-Vallotton 
Gérard Mourgue 


Galerie 93 
Palmes 


Pierre 
Prétexte 


Denise René 
Rive Droite 


Rive gauche 
Romanet 


Roque 
La Roue 


Seine 
Saint-Placide 


Soleil dans la Téte 


Stadler 
Suillerot 
Ventadour 


Vidal 
Dina Vierny 


Lara Vincy 


JEAN HUREY, paintings; ANNIE RENAULT, ceramics 
CORSIA, to 13/4 
MONTANDON, gouaches and graphic work 


19th and 20th century paintings, drawings, 
graphic works 

BAUDINIERE; “From Cubism till today” 
“Picasso Himself’, to 6/4; graphic works of 
Friedlaender, Dubuffet, Music, Schneider and 
Singier 

Dada Retrospective, 1916—1922, to 12/4 
BELLEGARDE, to 2/5 

EDNA SCHOFFER, to 17/4; HERMINE DAVID, to 9/5 
PICASSO, new paintings, April; MASSON, May 
SCHWARZ-ABRYS; contemporary ceramics 

ARP, recent work 

Dufy, Utrillo, Viaminck, Calogero, etc. 

BAZAINE, May; GIACOMETTI, June 

Chagall, Braque, Boudin, Picasso, Dufy, Utrillo, 
Viaminck, Renoir, Kisling 

The art of animation, to 4/4 

Old and modern paintings 

Contemporary Masters 

Etchings by 19th and 20th century masters 
Modern pictures 

CALLIYANNIS, 26/4—18/5 

LELONG, recent oils and watercolours, to 15/4; 
THEO KERG, to 30/4 

VALERIOS CALOUTSIS, to 3/5; JEF BANC, 17/5—8/6 
ZAKRZEWSKY, Polish landscape, to 15/4; 
SIMONE CHASTEL, to 28/4 

KALLOS, to 20/4; BERNARD DUFOUR, 25/4—14/5 
JEAN-CLAUDE MULLER, paintings, drawings, to 
12/4 

MONDRIAN, to 15/4 

MORENI, to 4/4; large group show of painters 
and sculptors 

SPACAL, April 

Gallery artists: Cavailles, Chapelain-Midy, Caill- 
ard, Humbolt, Ceria, Brayer, Eve, Yankel, Planson, 
Venard 

SEILER, to 20/4 

“Présent du Blanc”: Barré, Bertini, De Castro, 
Fink, Dumitresco, Fautrier, Georges, Guitet, La- 
poujade, Moser, Paoli, Sugai, Szenes, da Silva, 
Viseux; DIVI, mobiles, 9—22/5 

Group, including Cadiou, Saint-Maur, Sato, Trabuc 
ALVY, to 5/4; JEAN COMMUNAL, to 19/4, and 
GAROUSTE 

A. de LEON-SOTO, drawings, masks, ceramics, to 
10/4; H. BERGHAUER RAYMOND, oils, to 30/4 
JENKINS, to 13/4; APPEL, to 16/5; SERPAN, to 13/6 
BIERGE, to 9/4 

Andréou, Morvan, Carron, Iscan, Thompson, Fori- 
ssier, Palou, Padamsee, Arrivé 

E. DE STO, paintings, to 4/4 

MOULOUDII, to 9/4; DUTHOO, 2—22/5; 

ANDRE BAUCHANT 

Group 
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Terrain Vague 


International group of Surrealist, Dadaist ang 
Abstract artists 

ANDRE PRATX 

ASSE, to 13/4 

CHRISTINE BOUMEESTER, to 10/4 

PIERRE INO, 2—16/5 

CZOBEL, to 18/4 


JACQUES SIMON, paintings, watercolours, draw. 


ings 
Abstract Art of 1910—1939, to 26/5 


CECIL MIGUEL, paintings, to 15/9 

The French Book, May; Salon of Marine Painters, 
June 

LETUAIRE, watercolours, drawings, lithographs 
Modern American Painters, May; DESNOYER, 
July-September 


Popular Polish Art, to 13/5; Toulousian marine | 


painters, 18/5—7/10 

MAURICE PONCELET 

Contemporary American Painters, to 22/4; Exhi- 
bition commemorating St. Francis de Paule, June 
to October 

JACQUES POUCHAIN 

Buffet, Clavé, Carzou, Chagall, Derain, Dufy, Viam- 
inck and local artists 


Ror Volimar 
Warren 
Weiller 
Weil 
Zak 
Reims E.-J. Boy 
Saint-Etienne Musée d’Art et d’industrie 
Saint-Etienne- 
Du-Grés Au Mas du Diabie 
Toulon Musée Municipal 
Musée du Vieux Toulon 
Toulouse Musée des Augustins 
Musée Paul Dupuy 
Chappe-Lautier 
Tours Musée des Beaux-Arts 
Valence André Bost 
Vence Galerie Les Arts 
Germany (East and West) 
Aachen Suermondt Museum 
Altenburg Lindenaumuseum 
Baden-Baden Kunsthalle 
Berlin Staatliche Museen 
Kunstamt Charlottenburg 
Rathaus Wilmersdorf 
Bremer 
Haus am Waldsee 
M. Nierendorf 
Rosen 
Schuler 
Springer 
Wasmuth 
Wirnitzer 
Bielefeld Kunsthaus 
Bochum Haus Metropol 
Bonn Galerie Vertiko 


Braunschweig St&ddtisches Museum 


LILLI LEWY, paintings, WILLIBALD KRAMM, draw- 
ings, April; ANNE BONNET, May 

Religious Art. In Print Cabinet: HEINZ OLBRICH, 
April 

Memorial Exhibition: Hofer, Baumeister, Triindle, 
Haueisen, Schlichter, Wittmer, Straube, Heinrich, 
Schlapper, to 12/5 

Print Cabinet: OTTO SCHUBERT, prints and draw- 
ings, till 2/6 

Young Artists: J. DUNKEL, H. EUGEN, 

W. GOTZ-KNOTHE, GERDA ROTERMUND and 
HANS SZYM, prints and paintings 

HANS LAABS 

Five Berlin Painters: Arno, Bachmann, Bergmann, 
Kdgler, Winter-Rust 

OTTO MUELLER, oils, watercolours, graphic work, 
to 10/5 

HANNAH HOCH; ERICH BUCHHOLZ, April 

A. POVORINA, oil paintings; EDUARD BARGHEER, 
watercolours 

RUDOLF MAUKE, to 6/4; K. R. H. SONDERBORG, 
to 30/4 

ELDE STEEG, paintings and drawings, to 25/4 
OTTO EGLAU, April 

FRITZ LANDWEHR, paintings, sculpture, graphic 
works, to 12/5 

OTTO PANKOK, to 21/4 

O. H. HAJEK and ALBERT FURST, Aprii 

Old Braunschweig Faience, Gold and Lacquer 
Work, to June 
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Cologne 


Gelsenkirchen- 


Hameln 
Hannover 


Salve Hospes 
Kunsthalle 


Paula-Becker-Modersohn 
Haus 
Schloss 


Kunstverein 
(Hahnentorburg) 
Abels 

Boisserée 


Czwiklitzer 

Der Spiegel 
Kunsthalle 
Landesmuseum 
Museum 

Kunstmuseum 
Graphische Sammlung 


Kunstmuseum 


Kunstverein 
Cc. G. Boerner 


Hella Nebelung 
Vdmel 
Schaumann 


Museum 

Museum fiir Kunsthandwerk 
Kunstverein 

Stadel’sches Institut 
Kunstkabinett 

(Hanna Bekker vom Rath) 
Zimmergalerie Franck 


Museum 


Kunstsammlungen 
Karl-Ernst Osthaus Museum 
Galerie Henning 
Kunsthalle 

Museum fiir Kunst und 
Gewerbe 


Museum fiir Vélkerkunde 
Kunstverein 


Commeter 
Hauswedell 


Helmut von der Héh 
Kunstkreis 
Kestner-Gesellschaft - 
Galerie Koch 
Kunstverein 


Heidelberg 
Kaiserslautern Landesgewerbeanstalt 


JOHANNES MOLZAHN, paintings and graphic 
works, begins 24/4 

FRIEDRICH NERLY (1807—1878), to 21/4; GERHARD 
MARCKS, to 28/4; JOHANN H. FUSSLI, 28/4—26/5 


“Man, Work, Techniques”, to 30/4 
17th and 18th century Dutch paintings; also “Por- 
celain as a Cultural Mirror’, to 7/7 


FERENC VARGA, Retrospective, to 5/5 

HEIN DERICHSWEILER, sculpture 

GERHARD HINTSCHICH, April; JOACHIM BRAATZ, 
May 

International Surrealist Exhibition, to 18/5 

E.W. NAY, oils and watercolours, to 30/4 

Art from private collections in Darmstadt, to 12/5 
Drawings by Canaletto and Belotto, April 

“Form, Colour, Execution”, to 22/4 

MAX ACKERMANN, to 12/5 

FERDINAND VON RAYSKI, drawings, oil-sketches, 
to 30/4 

JOHANN HEINRICH FUSSLI, to 14/4; 

EDWIN SCHARFF, Memorial Exhibition, to 10/6 
BERNARD BUFFET, April 

Four centuries of drawings; C.D. FRIEDRICH, 15— 
30/4 

Contemporary French Graphic Art, to 8/5 
MARINI, to 30/4 

FRITZ HEIDINGSFELD, oils and watercolours, to 
14/4 

HANS HOLTORF, drawings of Greece, to 22/4 
Asiatic ceramics and porcelain 

KURT WILLIAM KEMPIN, to 5/5 

KRAUS (Goethe's friend in Weimar), watercolours 


GRAHAM SUTHERLAND, April-May 
HORST EGON KALINOWSKI, paintings, April 


French Posters, to 22/4; WILHELM BINROTH, oils 
and watercolours 

Contemporary Polish Posters, to 5/5 

WERNER SCHOLTZ, to 5/5; MAX BILL, 12/5—10/6 
International Graphic Show, to 26/5 

WERNER LUFT, drawings, to 14/4 


GUSTAV HEINRICH WOLFF (1886—1934), sculptor 
and graphic artist, to 28/4 

Eskimo Art, to 12/5 

RICHARD HAIZMANN, sculpture, KARL BALLMER, 
paintings, to 14/4 

H. CASTORI JOURDE, paintings, April 

KURT LONDENBERG and his students in book- 
binding, to 26/4 

CHAGALL, etchings for the Bible, to 11/5 
Group Show, paintings and drawings 
GUSTAVE SINGIER, to 22/4; WERNER HELDT, May 
OTTO LARSEN, to 30/4 

EDUARD BARGHEER, to 23/4 
VORDEMBERGE-GILDEWART, to 23/4 
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Hf 


Kunstsammlung 
Kunstverein 


Kunsthalle 
Kunstverein 


Kunsthalle 
Haus Lange 


Museum 

Schloss Morsbroich 
Museum 

Geselisch. der Kunstfreunde 
Kunsthalle 


Kunstverein 


Kunstsalon Dauer 
Inge Ahiers 


Probst 
Kunstverein 
Neue Sammlung 


Haus der Kunst 


Giinther Franke 
Wolfgang Gurlitt 


Otto Stangl 


Museum 
Landesmuseum 


BERT HELLER and WALTER MUNZE, to 28/4 
JOACHIM UTECH, sculpture; FRANZ FRANK, 
paintings, to 21/4 

CHRISTOPH MURER (1558—1614), The Passion, a 
series of designs for stained glass, to 28/4 
Memorial Exhibition of Local Artists, to 28/4; Ger. 
man graphic art and carvings, 5/5—26/5 
Photography Exhibition, 28/4—26/5 

MIRO, retrospective exhibition of his graphic 
work, to 2/6 

Mexican graphic art, to 5/5 

ARNOLD D’ALTRI, sculpture 

Japanese Masters of Colour Woodcut, to 2/6 
KIRCHNER, to 10/4 

German Impressionists and Expressionists from 
the Saarland Museum 

HEINRICH SCHWARZ, paintings and graphic 
works 

GERD GRIMM, paintings, graphic work, to 15/4 
OSKAR SCHLEMMER, oils, watercolours, graphic 
work, April—May 

MASSON, to 14/4 

ERWIN VON KREIBIG; Eskimo Art 

International Exhibition of Children’s - Paintings 
to 5/5 

FERNAND EGER, to 12/5; Munich 1957 Art Exhi- 
bition, together with a special exhibition of con- 
temporary Italian artists from the Rome Qua- 
driennale, 7/6—15/9 

XAVER FUHR 

ERICA MARIA DE REYLES, oils and watercolours; 
JAKIMOW, watercolours, drawings; RUDOLF BEL- 
LING, sculpture; ERIC GODAL, watercolours, 
drawings, to 13/4 

Expressionist Graphic Art, April 


ERNST WEIERS, April; WALTER HELBIG, May 
Scheiwe Collection of Four Centuries of Japan- 
ese Woodcuts, 14/4—19/5 


Kiinstlergemeinschaft Schanze JOSEF ALBERS, to 28/4 


Nationalmuseum 
Klingspor Museum 
Museum 

Spendhaus 
Kunstsammiung 
Museum «Die Féhre» 
Museum 


Klingenmuseum 


Staatliches Museum 
Héhenpark Killesberg 


Staatsgalerie 
Schaller 


Cultural Documents of Prussia, from Cleve to 
Tauroggen, to,31/7 

OTTO ROHSE, to 4/4; MATHEY Exhibition: 40 
years of paintings, prints, book illustrationns 
20th century graphic work, to 20/4 

Stuttgart painters and sculptors, 5—26/5 
GEORG SAUTER, Memorial Exhibition, to 12/5 
GERHARD MARCKS, sculpture and woodcuts, 
5/5—2/6 

Graphic work of “Die Briicke” (1905—1913), to 
26/5 

Milheim artists; LILL! SCHULTZ, enamel work; 
HANNA NAGEL, LORE MASIUS, to 30/5 

FRITZ KOCH-GOTHA, Memorial Exhibition 
Joint Exhibition of Stuttgart and Dresden Artists, 
to 28/4 

HANS HARTUNG, to 14/4 

ALBRECHT APPELHANS, Illustrations, 9/4—11/5; 
PETER GRAU, oils and graphic work, 14/5—15/6 
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Valentien 
Museum 


Schloss 
Staatliche Kunstsammliungen 
Staédtisches Museum 


Neues Museum 
Kunstverein 
Degenhardt 
Parnass-Jahrling 


Studio fiir neue Kunst 


80 Icons 

FRANZ RADZIWILL, paintings, watercolours, draw- 
ings; KARL ROSSING, graphic work 

“Finland: Art in Handwork and Industry”, 7/4— 
5/5; BAUMEISTER, to 28/4 

Opening on April 14th of an Icon Museum 

MAX KLINGER, to 9/4 

“Living Colours”, 8 French and 8 German Tachiste 
Painters,, to 30/6 

Art of the Mediterranean 

JOSEF FASSBANDER; HANS TRIER,to 28/4 

19th century paintings 

ROLF CAVAEL, to 26/4; ROBERT ADAMS, sculpture, 
26/4—15/5 

HEINZ HINKES, to 21/4 


City Museum and Art Gallery SAMUEL PALMER and his circle, to 20/4; 64 Old 


College of Art 

Art Gallery 

City Art Gallery 

Arts Council Gallery 
National Museum of Wales 
Royal Polytechnic Hall 
Art Gallery and Museum 
Kelvingrove 

Town Hall 

Art Gallery 

Art Gallery 

Arts Council Gallery 


Imperial Institute 


1. CA. 


Tate Gallery 


Agnew 
Beaux-Arts 


Colnaghi's 

Fine Art Society 
Gimpel Fils 
Hanover 


Jeffress 


Leicester 


Master Drawings from the Alfred De Pass Collec- 
tion, 13/4—4/5 

34 Contemporary Norwegian Prints, to 4/5 
“Splendid Occasions”, 22/4—4/5 
GAUDIER-BRZESKA: 30 sculptures, 70 drawings, 
12 pastels and watercolours, to 20/4 

Indian Paintings from Rajasthan, from the Gopi 
Krishna Kanoria Collection, 27/4—18/5 

80 Paintings from the Musée National d’Art Mo- 
derne of Paris, to 4/4; Welsh National Portraits, 
to 14/4 

Watercolours from the Arts Council 


The History of Lithography, commemorating the 
150th anniversary of its discovery, till 23/5 

35 Arts Council Oils, to 20/4 

ROBERT BEVAN (1865—1925), to 13/4 

42 Arts Council Oils, to 20/4 

INGRES: Drawings from the Musée Ingres at 
Montauban, to 18/5; PICASSO, recent ceramics, 
to 18/5 

“Antarctic Survey”, to 2/6; ALBERT TUCKER, paint- 
ings, to 7/5 

ASKER JORN, graphic work and gouaches, to 
13/4; ENRICO BAJ, lithographs; KAREL APPEL, to 
4/5 

80 Paintings from the Guggenheim Museum, New 
York, to 26/5 

Birmingham Art Gallery Loan Exhibition 

ANNE SAID, drawings, to 18/4; CYNTHIA PELL, 
paintings, 25/4—24/5; JEAN VARDA, 30/5—5/7 

Old Master Paintings 

Early English Watercolours 

PETER KINLEY, figures; BERNARD MEADOWS, 
sculpture, SCOTTIE WILSON, drawings 
FRANCIS BACON, to 26/4; REG BUTLER, bronzes, 
May-June 

LIVIO BERNASCONI, paintings, to 26/4; MIRKO, 
sculpture and pastels 

John Armstrong, Anthony Gross, John Bensusan- 
Butt 
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Lefevre 


Marlborough 

Matthiesen 

New Vision 

Ohana 

Gallery One 

R. B. A. Gallery 

Roland Browse, Delbanco 
Redfern 


Slatter 
Tooth’s 


Trafford 
Zwemmer 


Laing Art Gallery 
Assembly House 


University Gallery 
Exhibition Gallery and 
Museum 

Graves Art Gallery 
Art Gallery 

Art Gallery 


19th and 20th century French paintings, March. 
April; EDWARD BURRA, still-life and flower pain. 
tings, 1/5—1/6 

SIRONI and CAMPIGLI, paintings, to 27/4 
TREWIN COPPLESTONE, paintings 

PETER CLOUGH and SUZANNE RODILLON, paint. 
ings, drawings, sculpture, to 20/4; ADAMOVICZ 
and CHAPIN 


GRANADOS, HEITER, VALLMITJAMA, paintings, [ 


May 


ENRICO BAJ, “Nuclear Paintings”, GWYTHER 


IRWIN 
160 Paintings from the Musée d’Art Moderne, 


Paris, to 15/5 


LEONARD ROSOMAN, paintings; MARGARET | 


KAYE, collages, to 11/5 


Tachiste, Metavisual, Abstract Painting in Eng- | 


land Today, to 4/5 


17th Century Dutch and Flemish Masters, to 29/6 


Recent acquisitions: Corot, Boudin, Monet, De 
Stael, etc. 

PHILIP LE BAS, PAUL WYETH, April; KEOGH, May; 
AUDREY C. DUNCAN, June 

SYLVIA MELLAND and EVELYN GIBBS 


Estorick Collection of Modern Italian Art, to 27/4 
52 paintings by young contemporary artists, to 
27/4 

New Trends in Painting, to 11/5 


Recent Arts Council Purchase, to 4/5 

Modern Colour Lithographs, to 28/4 

SAMUEL PALMER and his circle, 27/4—4/5 
GAUDIER-BRZESKA, 27/4—18/5; Own Collection, 
May-June; Burgundian Art, 24/6—31/7 


Arnhem 


The Hague 


Rotterdam 


Museum Fodor 

De Waag 

(Joods Historisch Museum) 
Stedelijk Museum 


Gemeentemuseum 


Stedelijk van Abbe Museum 


Gemeente Museum 


Nieuwenhuizen Segaar 
Boymans Museum 
‘t Venster 


“The Romantics”, till May 13 


Life and Work of Menasse ben Israel, April 
MARIUS RICHTERS, to 29/4; LYNN CHADWICK 
and IVON HITCHENS, to 1/5; JOHANNES ITTEN, 
to 6/5; DUNCAN, to 6/5; “Nature in Art”, to 6/5 
LOUIS FAVRE, colour lithographs, and GRETE 
RIKKO, gouaches, till 28/4; Sculpture in Ceramic 
by three Belgians, PIERRE CAILLE, JACK JEFFERYS 
and OLIVIER STREBELLE, till 2/6; Dutch Ex Libris 
Society, 4/5 — 10/6; Summer Exhibition: The 
Beauty of the Past, renaissance, baroque and 
rococo art from the Cologne Kunstgewerbe Mu- 
seum, 6/7 till 16/9 

“Hiroshima 1945”, an exhibition of panels by the 
Japanese artists IRI MARUKI and TOSHIO AKA- 
MATSU, till 14/4; Dutch Still-Life Paintings, 16th 
— 20th Century, till 2/6 

Modern Negro Art from Central Africa, April— 
May 

Monticelli, Daubigny, Ph. Rousseau, etc. 
Modern “unica” Delft ceramics,till 28/4 

W.L. BOUTHOORN, till 5/4; LARS EDELSTAM, pain- 
tings, till 26/4 
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Ireland 
Dublin Ritchie Hendriks Gallery JOHN KELLY, paintings, from 25/4 
Italy 
Ascoli Piceno Sala della Vittoria International, contemporary graphic art, to 31/3 
Biella La Meridiana ENRICO GAUDINO, to 29/3 
Bologna La Loggia MARCELLO DUDOVICH, to 12/3; Italian painters 
; of the middle generation, to 25/3 
; Circolo di Cultura Barilli, Frasnedi, Leonardi, Mascalchi, to 24/3 
Brescia Galleria Alberti TONO ZANCANARO, to 4/4 
Caserta Palazzo Reale National Exhibition of Contemporary Religious 
Art, 9/6—20/8 
| Ferrara Galleria Cosme GIUSEPPE MOTTI, to 28/3; FIORENZO TOMEA, to 
12/4 
Florence Galleria dell’'Accademia 8th National del Fiorino Exhibition to, 30/4 
ll Fiore ALDO NAVA, till 14/3; De Gregorio, Marignoli, 
Orsini, Raspi, Toscana, to 4/4 
L’Indiano ENZO FARAONI, to 23/3; FERNANDO FARULLI, to 
5/4 
La Vigna Nuova 
Numero HANS J. STAUDE, to 30/3 
NANDO and BETTINA, to 29/3; Two American ar- 
tists, ROBERT ARNER and CHARLOTTE HAHN, to 
12/4 
Galleria S. Trinita GIOVANNI BALDWIN; GINO BIGIARINI, to 12/4 
Spinetti FRANCESCO PAGLIAZZI, to 20/3 
Genoa Galleria Rota CHAGALL, illustrations for La Fontaine 
Bartenor PIERO GALANTI, to 7/4 
la Spezia Galleria Adel CARLO GIOVANNAPI, to 24/3; LUIGI DE ANGELIS, 
to 12/4 
legnano Al Grattacielo ENRICO BORDONI, to 18/3 
livorno Casa delia Cultura Artists of the Kiinstlerhaus, Vienna 
Bottega d’Arte Fucini, Mataresi, Morando, Sircana, Tommasi, 
Vaccari 
Giraldi DELIONETO, to 16/3 
lucca La Pantera ANTONIO ROSSI, sculpture, FAUSTO LIBERATORE, 
paintings, to 27/3; G. GUIDI, V. FONTANI, G. 
SIRCANA, to 11/4 
Messina Il Fondaco Two painters of Calabria: S$. ALLERUZZO and P. 
REO, to 13/4 
Milano L’Annunciata MARIO CARLETTI, landscape 
Galleria Apollinaire PETER BRUNING, to 13/3; GINO MELONI, recent 
paintings 
Barbaroux G.B. DI VECCHIO, to 28/3; CARLO MONTI, to 11/4 
Bergamini BEP! ROMAGNONI, to 30/3; ATANASIO SOLDATI, 
to 14/4 
Bolzani CESARE MONTI 
Cairola GAIA SERVADIO, to 20/3; AMELIA PLATONE 
Del Fiore SOLDATI , to 8/3; ALVA, to 28/3 
Gavioli ANDREA CATALANO; ENZO DONDI; TONINO 
BELLOTTI 
Del Milione GIOVANNI GIULIANI 
Montenapoleone SALVATORE, sculpture; NASSIO; MICHELE MAI- 
NOLI 
Del Naviglio JEF VERBRAK, paintings; FRANCO GARELLI, sculp- 
ture, to 2/4; BALLA, CAPOGROSSI, CRIPPA; 
POLIAKOFF 
Pater GIUNNI; ESTHER BOIX 


Centro San Babila 


GILLO DORFLES, monotypes 
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Rovereto 
Torino 
Trieste 
Venice 


Venice 
(Mestre) 
Verona 


Tripoli 


Norway 
Oslo 


San Fedele 
Schettini 


Spotorno 


Galleria San Carlo 
Mediterranea 
Del Ponte 


Alibert 


Gall. Naz. D’Arte Moderna 


Calcografia Nazionale 


La Bussola 
La Feluca 

La Finestra 
La Fontanella 


Dell’Incontro 
La Marguttiana 
La Medusa 
L’Obelisco 


Odyssia 

Il Pincio 
Sagittarius 
Salita 


San Marco 

Selecta 

Del Vantaggio 
Delfino 

Unione Culturale 
Galleria Trieste 
Bevilacqua La Masa 


Del Cavallino 
Galleria San Stefano 
San Giorgio 
Galleria Scala 


Societa Belle Arti 
Centro italiano di studi 


KARL SCHLAGETER, to 9/4 
STARITSKY, to 24/3; LEOPOLDO ROSSETTI, to 24/3; 
OSCAR BARBLAN, to 9/4 

6th Diomira Prize, reserved to young draftsmen 
between 20 and 30 


ANACLETO MARGOTITI; ITALO PICINI 
Striccoli, Sironi, Guttuso, Rosai, Omiccioli 


VITTORIO TOPPANI, to 27/3; GIOVANNI CONSO. 


LAZIONE, to 10/4 
LUDOVISI; BRUNO ROSAI, to 5/4 


English Watercolours of the Ottocento; Contem-. ; 


porary Graphic Art of the U.S.A. 
Contemporary Norwegian Etchings and Engrav- 
ings 

LUIGI! SPAZZAPAN and JETTA DONEGA 
FILIPPO CANALETTI GAUDENTI 

MINO MACCARI, to 6/4 

WILLIAM PARR, to 18/3; TATO, to 28/3; ROSA 
FLORIO, to 7/4 

TETTAMANTI, drawings 

BERNARDINI 

SERGIO SCATIZZI 


ENRICO ROSSO; IVAN MOSCA; RAFFAELE ROC. | 


CHI; MANNUCCI; PILETTI; GRECO 

GENORE FABRI 

GIOVANNI ALICO 

FRANCO MINE! 

20 Contemporary Artists; SERGIO VACCHI, to 
4/4 

AUSONIO TANDA 

GUTTUSO; Masters of the School of Paris 
SIMONETTA BARDI; ARDENGO SOFFICI 
Contemporary Italian Drawings, to 16/4 

PIERO BOLLA 

RENZO ZANUTTO 

ZITA NOE; MIRO ROMAGNA, to 14/4; ERNANI 
COSTANTINI 

CESARINA SEPPI; JEAN MARCHAND, to 30/3; 
PIPPO RIZZO 

PIERRE POULIOT, to 12/4 


F, STEFANUTTI; GIOVANNI BARBISAN, to 12/4 
GIOVANNI BERNARDI 

EBE POLI 

Contemporary Italian Art 


Kunsternes Hus 


Kunstnerforbundet 


Kunstforeningen 
Galleri Per 
Galleri K. B. 


TH KITTELSEN, memorial exhibition, paintings and 
drawings, 23/4—19/5; Scandinavian drawings, in 
art, publicity, books, etc., 25/5—16/6 

ADAM and ELLEN FISCHER, paintings and sculpt- 
ure, to 25/4; TORLEIV MOREN, paintings, also Nor- 
wegian graphic artists, 27/4—13/5; HERMANN 
BENDIXEN, paintings and engravings, 15/5—3/6 
AUGUST CAPPELEN, memorial exhibition, to 6/5 
MOUCHE THOMSEN, paintings, 27/4—11/5 

The “Terningen” group of artists, 26/4—7/5 
SIGURD WINGE, 10/5—22/5 


NE 


Bern 


to 24/3. 


aftsmen 


ROSA 


ROC. fF 


HI, to 


NANI 


0/3; 


/4 


Barcelona Galerie Jardin IBARZ, till 15/4; Exhibition of religious art 
Madrid Artistas de Hoy Abstract and non-figurative art 
Santander Dintel JACINTO OLIVE, paintings, April 
Sweden 
Malmé Museum “A Botanical Excursion”, paintings by 11 Swedish 
artists, through March 
Stockholm Aesthetica KARIN CASSEL, paintings, to 25/4; ALVAR JAN- 
SSON, paintings, 27/4—10/5 
Blanche “Spring 57”, young painters, to 27/4 
Farg och Form “Men of 1947”, paintings, to 30/4 
Gummesons KARL FREDRIK REUTERSWARD, drawings, to 24/4 
Konstakademien ARTHUR C: SON PERCY, retrospective exhibition, 
paintings, drawings, glass, porcelain, ceramic, 
textiles, to 30/4 
Konstnérshuset Six painters and one sculptor from Gothenburg: 
Tore Ahnhoff, Einar Christianson, Karl-Erik Hamm- 
arén, Arne Isacson, Olof Leyman, Hugo Simson 
and Ake Jénsson 
Liljevalchs konsthall EINAR JOLIN and EINAR NERMAN, retrospective 
exhibition of paintings and drawings, 13/4—5/5 
Lilla Galleriet MARGUERITE HUSBERG, to 18/4; TORSTEN REN- 
QVIST and PER LINDECRANTZ, paintings, 26/4— 
9/5 
Lilla Paviljongen ANN-MARIE ENLUND, paintings and drawings, to 
29/4 
Modern konst i hemmiljé EINAR ROSEN, paintings, to 15/4; SVEN STORM, 
paintings, 27/4—17/5 
Samlaren SVEN ERIXSON and STELLAN MORNER, theatre 
decorations, 12/4—5/5 
St. Nikolaus INGER VON UNGE, paintings, and young artists: 
K.M. LARSSON, STIG SUNDIN, ROLF SVEDBERG, 
GEORG SUTTNER, to 19/4; AL BERGSTROM, abs- 
tract paintings, 21/4—3/5 
Switzerland 
Arbon Schloss Swiss Woodcuts, to 21/4 
Ascona La Cittadella Ticinese painters, to 21/4 
Basel Kunsthalle M. AMMANN — WALTER J. MOESCHLIN — HEIN- 
RICH MULLER, to 28/4; FERNAND LEGER — ALEX- 
ANDER CALDER, 23/5—23/6 
Kunstmuseum CARL BURCKHARDT, drawings and watercolours, 
to 14/4 
Museum fiir Vélkerkunde 1000 Easter eggs and cakes from all parts of 
Europe, to 30/6; the Bedouins of Northeast Af- 
tica, to 30/9 
Gewerbemuseum Wood and steel furniture, to 12/5 
Galerie d’Art Moderne RENE ACHT; Miré, d’Orgeix, Sonia Sekula, May 
Beyeler CLAVE 
Bettie Thommen Bertholle, Elvire Jan, Le Moal, Reichel, Seiler, to 
15/4 
Bern Kunsthalle ERNST MORGENTHALER, to 5/5; JAWLENSKY,11/5 
—16/6 
Kunstmuseum FRIEDRICH TRAFFELET (1897—1954), to 19/5 
Klipstein und Kornfeld OTTO TSCHUMI, to 15/4 
Verena Miller H.A. SIGG, to 14/4; SERGE BRIGNONI, 25/4—15/5 
Spitteler MARGHERITA OSWALD-TOPPI, to 24/4 
Galerie 33 Four photoreporters, to 28/4 
Geneva Athenee RENE GUINAND, to 25/4 
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La Chaux-de- 
Fonds 
Lausanne 


Locarno 
Lucerne 
Schaffhausen 
St. Gall 

Thun 


Winterthur 


Zofingen 


Zurich 


Musée Rath 
Georges Moos 
Motte 


Musée 

Musée des Beaux-Arts 
Galerie des Nouveaux 
Grand Magasins 


La Vieille Fontaine 
Potterat 

Paul Vallotton 

ll Portico 

Kunstmuseum 

Museum zu Allerheiligen 
Kunstmuseum 

Olmahalle 
Kunstsammliung 


Kunstmuseum 
Gewerbemuseum 
Galerie ABC 
Stadtsaal 


Kunsthaus 


Kunstgewerbemuseum 


ETH, Graphische Sammlung 
Helmhaus 


Beno 
Bollag-Modern Art Center 


Chichio Haller 
Laubli 


Neumarkt 17 
Neupert 
Oesch 

Crell Fiissli 
Palette 
Strau’Hoff 


Galerie du Theatre 
Heidi Volimoellier 
Wolfsberg 


Polish folk art, to 28/4 
Utrillo to Miro 
RAOUL DUFY, to 14/4 


EVARD, to 14/4 
Art at School, to 5/5 


CHARLES CLEMENT,to 20/4 ; ERNEST BIELER, 25/4 
—16/5 

PALEZIEUX, to 4/5 

J.P. CHABLOY, to 18/4 

DE SEGONZAC, to 4/5 

UGO and MILO CLEIS, to 22/4 

Graphic art, to 12/5 

ERNST NOBS, paintings and drawings 

Art of Austria, to 12/5 

St. Gall section of the GSMBA, to 22/4 

Three centuries of Bernese painting from private 
colletions in Thun and vicinity,16/6—21/7 
Collections of the Art Association, April and May 
Good Design in Switzerland, to 14/4 

IRMGARD BURCHWARD, to 20/4 

HEDWIG BRAUS, sculpture, and WALTER MULLER, 
paintings 

JOHANN VON TSCHARNER, to 14/4; JOHANN 
PETER FLUCK (1909—1954), ERNST GEORG HEUSS- 
LER, HEIN] WASER and FRITZ ZBINDEN, April— 
May; Ancient Peruvian Art 

“Grammo-Graphic”: phonograph record jackets 
from America and Europe, to 28/4; Young Swiss 
graphic artists; “France Today”, Art and Tech- 
nology, 4/5—30/6 

VLAMINCK, his graphic work, to 5/5 

Society of Swiss Women Artists (GSMBA), Zurich 
section, to 28/4 

MIMMO ROTELLO, 24/4—14/5 

A. TENREIRO, Spanish langscapes, to 18/4; 19th 
—20th century paintings 

Modern Graphic Art 

ALFRED LEUBER, paintings, GOTTFRIED KELLER, 
sculpture, to 8/5; EMANUEL JACOB, till 8/6 
DONALD FROTHINGHAM, watercolours 

ERNST KREIDOLF (1863—1856), to 25/4 

J. BERGER, to 18/4 

M. HEGETSCHWEILER, to 27/4 

CARL RABUS, to 7/5 

FRANZ OPITZ, paintings and mosaics, to 14/4; 
WERNER WEBER, sculpture, VIKTOR HERMANN, 
paintings 

GULDENSCHUH, to 18/4 

Early Christian Art 

ADOLF HERBST and FRITZ BUHLER, to 27/4; 
HENRY WABEL, OTTO MORACH 


Musée des Arts Decoratifs 


National Gallery 
(Narodna Galerija) 


Galerija umjetnosti 


The Artistic Metalwork of the Yugoslav Peoples 
from the 7th to the 20th Century, till May 


MARTIN JOHANN SCHMIDT (1718—1801), June 
29th till August 
European Posters 


EUROPE 
ZUrich 1, 
76 cent: 
Printed 
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Continued from page 18 
At the Wittenborn Bookshop Gallery: BERNARD CHILDS, etchings, till May 18; RENE 
LAUBIES, graphic work, May 20—June 1; LEON GOLUB, graphic works, June 3—29; Galerie 
Beyeler Group, lithographs by Bissiére, Buffet, Kokoschka, Louttre, Trevedy, July 1— 
August 31. Samuel Kootz Gallery: WILLIAM RONALD, Canadian painter, till May 4. Ruth 
White Gallery: New paintings and sculpture by the gallery artists, May 7—June 1. Rose Fried 
Gallery: JEAN XCERON, recent paintings, till May 11. Passedoit Gallery: J. M. HANSON, 
paintings, till May 18; WILLIAM G. CROVELLO, paintings, May 20— June 8. Segy Gallery: 
Abstract Forms in African Art, till May 15. James Gallery: LOWREN WEST, paintings, till 
April 25; RALPH FASANELLA, paintings, till May 16; Invitation Group Show of Leading 
New York Artists, May 17—June 6. Tanager Gallery: Robert Birmelin, drawings and engrav- 
ings, Dorothy Cantor, drawings, Raymond Rocklin, sculpture, till May 9. Betty Parsons 
Gallery: DAY SCHNABEL, sculpture, till April 20. Mi Chou Gallery: HUA LI, watercolours, 
May 14—June 15. Perls Galleries: PASCIN and the School of Paris, through May; Modern 
French Masters, June 3—28 and September 3—28; ARCHIPENKO, on his 70th birthday, 
recent polychrome sculptures, September 30—October 26. 

At the Santa Barbara Museum (California): K.O. Gétz, Bernard Schultze and Otto Greis, 
an exhibition of gouaches, watercolours and drawings, assembled by the Zoe Dusanne Gallery 
of Seattle, April. 

At the San Francisco Museum of Art: Latin-American Graphic Art, including recent abstract 
woodcuts and etchings by Fayga Ostrower, till April 21; Painting and Sculpture Now, an 
exhibition of invited local artists, till May 12; THEODORE ROSZAK, sculpture, a retrospective 
exhibition organized by the San Francisco Museum of Art, the Walker Art Center of Minne- 
apolis and the Whitney Museum of New York, till May 26; ZADKINE, a major exhibition 
of his paintings, sculpture and drawings assembled by the National Gallery of Canada, June 
17—July 31; STUART DAVIS, work done since 1945, sponsored by the Walker Art Center and 
the Whitney Museum, August 6—September 8. 

In Seattle (Washington) at the Zoe Dusanne Gallery: PAUL HORIUCHI, paintings, May; 
CLAIRE FALKENSTEIN, gouaches and drawings, June. 


EUROPEAN ART THIS MONTH appears mid-monthly, ten times a year and is owned and edited by James Fitzsi Fr io 6, 
Zurich 1, Switzerland. TEL: 24-14-09. There are no stockholders. Subscription price, $6.00 2 year; $15 for three years; singie copies, 
75 cents. All correspondence should be addressed to the editor. Return tag hould y icited manuscripts. 


Printed in Switzerland by Buchdruckerei Lienberger AG. Zurich 


EUROPEAN 
ART 

TH I S Danish Editor: Steen Colding 
MONTH pratense 


Froschaugasse 5, Zurich, Switzerland Telephone: 241409 


EUROPEAN ART THIS MONTH appears ten times yearly 
and costs $6 a year (airmail subscription $9) or $15 for three 
years. 


European subscription rates: 25.50 Swiss francs. 2100 French francs. 25.20 DM. 
3700 lire. £ 2.3.0. 


Standard advertising rates Standard bookseller’s discount 


CORRECTIONS 


Last month our Printer’s devil caused the 
name REICHEL (in the otherwise im- 
peccable advertisement for the Galerie 
JEANNE BUCHER) to appear as Riechel. 
Our apologies to a distinguished artist and 
a distinguished gallery. 


A second correction: Georges Hugnet’s 
book, L’Aventure Dada, published by the 
Galerie de I’ Institut, has 140 pages, not 128, 
and is priced at 1800 francs, not 1600, as 
stated in our March book list. 


A third: The following galleries, Kamer, 
Deux Rives, des Etats-Unis and 65, are 
located in Cannes and not in Cagnes-sur- 
Mer — which, as even a printer’s devil 
should know, is hardly large enough to 
contain so many galleries. 


African and Oceanic Art 


kamer 


Paris — Cannes 
90 Bd Raspail 


April 5 — May 2: Bellegarde 


BETWEEN SAINT-GERMAIN-DES-PRES AND MONTPARNASSE 
GALERIE SAINT-PLACIDE 


director: Jean Rumeau 
41, rue St-Placide Paris-Vie 
offers you a complete panorama of contemporary figurative 
painting 


THE GALLERY OF YOUNG PAINTERS AND OF THE 


«PRIX DE LA CRITIQUE» 
PRESSMANE, J.J. MORVAN, SIMON-AUGUSTE 
open every day but Sunday and Monday, 
from 10:30 till 12 and from 2:30 till 7:30 


MELTZER 


38 West 57th Street 


paintings 


drawings 


GALLERY 


New York 


sculpture __ prints 


AMERICANS & EUROPEANS 


ALVA, H. A. BERTRAND, BOTHWELL, LOUIS BUNCE, 
RHYS CAPARN, GEKIERE, LANDON, NANGERONI, 
ROLF NESCH, SCHAAR and others 


U.S. agents for the Estate of JANKEL ADLER 


Li 


S! 
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GALERIE DINA VIERNY 


J 
= MAILLOL 
IDE : 
Sculptures and Drawings 
igurative 
HE 
. Littré 23-18 36, rue Jacob — Paris 6e 
Galerie André WEIL Du 17 Mai au 8 Juin 1957 


98, avenue Matignon Premiére Exposition de 
Paris 8e JEF BANC 
la surprenante révélation 
PIERRE INO de la 
Phantasme-Réalité GALERIE 93 
du 2 au 16 mai 93 Fbg. St. Honoré - Paris 8e 


STUDIO PAUL FACCHETTI|] .9alerie bellechasse 


266, boulevard saint-germain, Paris 7e - inv. 20-39 
présente du 2 au 19 avril 


17 RUE DE LILLE PARIS nae - Ca ee 


PLASSE LE CAISNE 


Peinture Sculpture Tapisserie Gémail 
et du 2 mai au 15 juin 


NON -FIGURATIVE PAINTINGS THEO KERG 


Peintures récentes 
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